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12 OPENING MONTAGE L. 


(Fresh Air opens with a series of brief FLASHFORW ARDS cut to Fresh .\ir Theme Song 
Version #1: the first of many by a number of musicians- folk, pop. techno. jazz &’or rock.) 


FPLASHFORWARD #1: An unidentified voung woman- KIT- plays a colourful Pep Fous 
song on her ornate piano accordion. 


PLASHFORWARD #2: Partially naked & painted blue. an unidentified soung weman- E- 
cartwheels to & fro before a Super-8 camera on a tripod. 


© buttons of her accordion. 


ance over the 


EIT's finge 


PLASHFORW ARD #3: An uni 


ssian bag on a bare ws 


voung man- TACK- groans & struy 


1 Hoar 


#1: The bellows of Kit's accordion goin & out. 


FLASHFORWARD #4: Bold colours are thickly t t 
strokes as someone- KIT- paints 0 over a pretty traditional landscape painting. 


(tn the film. all FLASHFORWARDS & FLASHBACKS 
single grainy slow motion shot. with voice over. music &or fx & no lip sy 


share the s le style. ie 2 


h dialogue.) 


AR EXT. THE TITLE “FRESH AIR" DAY. 2. 


PIANOACCORDION: the title, a brief Super8 montage of the title words as found in different 
shapes & sizes on shop signs & windows. with extra words or letters framed out or 
covered up, eg- 


fresh air FRESH air 
fresh ait 
fresh air FRESH air 


we) 


EXT. INNER-URBAN STREETS DAY 


es) 


-\ petrol gauge. the needle points to the space below E for empty. 
JACK taps at it with his finger. 
29 years old & bespectacled. JACK's driving an old red Volkswagon Beetle. 


-IACK- 
Y'sure this thing works? 


KIT, 27, sits next to him. she's nursing a box full of frames. books & viny! records: 
(KIT has a word- gingham - scribbled in texta on the back of her hand, & over the next 


few days a series of words appear- eg. rayon, houndstooth. seersucker. tweed. corduroy. 
chanille, crimplene. cheesecloth. etc.) 


= Yeah... But it helps if vou put petrol in it. 


“JACK: 
Got any money? 


Not me. 


Fey. don't look at me. 


= 27. is ta the back. she's urrounded oe 2 pile 
accordion. a drum kit. the pieces of an old wocden e: 
ihoard fruit & veg hoses roughiv labelled- 


K&J's broom E's bedrocm 


Witehan iarincaercaom 
baht iNet Phat hye t 1 


Think we'll maice ir? 


Probably not. 
-E- 
= She'll be apples mate... Put this on. 
E hands KIT an old cassette 


She sticks it into the car cassette player & New Pop-Rocx blares from the speakers. 


aav & 


4. KITCHEN “SUNDAY ZINE" DAY 4. 


FLASHFORW ARD: New PopRecs: At the kitchen table. KIT & E cut & paste the art & 
“\ text to make new pages for their DIY music & lifestyle 'zine. Pretty Ugly. 


E cuts up B&W band photos of the Pretty Ugly Experience- whose members are KIT on 
accordion. JACK on harmonica & E on bass. & their friends. JOEY on guitar. LULU on 
piano & ANDY en drum. 


But the scissors are blunt & E gives up in frustration & resorts to tearing along the edge of 
the photos. whilst. at the other end of the messy table. KIT draws a picture. 


Kit draws a cartoon of 'E & Jack pushing the VW" & her zine page. which illustrates events 
of the day-to-come. is subtitled- 

SUNDAY 
(Zine pages. like these from Pretty Ugly. punctuate Frésh .\ir which itself is a lot like a 


zine. ie. It's the kind of diary-like picture book’film that Kit. Jack & E would make 
themselves. with a low tech, muli-textural. cut & paste. self reflexive style.) 


. 
y 


3. EAI. SEA-SIDE HOUSE DAY 3: 
A\ little bay. waves of beautiful blue water break on the rocks. 
KIT & JACK relax on the balcony of a sea-side house & enjey the view of the cvean, 
a ae 

To... Hard work. - 

And hardly working. 
Set aie eae sip Meir fares be fod 3! ee rer aa 

Leould sit here all wes 

Well. next week. you can. 

v:2t... Plan my next-great-eareer a 

You vever liked that job anvwas 

AE 

No. But. just once. I wanna leave when / want to... 
6. iT. BOB & JOAN's KITCHEN DAY G. 
FLASHFORW. ee SLowJazz: JACK &. his parents. BOB & JOAN are eating theu 
funch- mince & three veg- at the kitchen table. REX. their dog. sits nearby. 

-JACK- (cont. v.o.) 

My dad got retrenched once... You know. he made mufflers 

in the same factory for over twenty years. A chronic 

asthmatic in a muffler factory. tronic?.. And every afterncon 

he'd come home and say “That's it. I'm exhausted”. Then. 

ane day. out-of-the-blue. he got the pink slip. That was it. 

paid up and laid off without warming. Never worked full- 

time again... Mum's one of those retirees who never steps 

working. She'd be happy if I just got ary job. nine to five. 

and kept it. 
7 EN, SEA-SIDE HOUSE DAY Me 


AIT: 
Well. now you can do what vou really wanna do. You didn't 
study filmmaking for nothing. Take some’time out and write 
2 script. or make a video. or ‘something. 8» a filmmaker. 


-JACK- 
A filmmaker? I play ed junior soce er for over ten years and { 
don't call my self "a soccer player” anymore.. 


8. INT. MILK BAR DAY 8. 


FLASHB.ACK: PopRock: JACK & his frends. ANDY & LULU. both in their late 20s. sit 
around a table in an old Milk Bar drinking milkshakes from aluminium cups & with broad 
gestures they plav out the actions of movie-making. 


-JACE- (cont. ¥.o0.) 
Anyway. cf mv unemploved friends are “filmmakers”. all 
hoping for the same small break... The last time my funding 
of rejected wasn't just cos my ideas were crap, ther said I 
was. quote. "aggressive working class". tiqicl... 


TH sts; 
Bullshic... 


tet 


aed SEASIDE POLS pS 


JACK looks out at the surf & the ocean. 
-KIT- 


Forget them... \favbe we should move o¥erseas. Geo 
somewhere where they make films both the critics ax/ the 


public want to see... Somewhere like... New Zealand? 
E apoears with an old arm-chair & another ex-fnt & veg box full of household junk. 


Hey. what's up”... 


Nothin’. 


4 


+a 


Well. don't get too relaxed and comfortable. we're goin’. 
-TACK- 
E, tell me why you- rv. aren't living here? 
e 
D'y'really wanna live with my old man? 
:* -KIT- 
He's nice enough. 


. ie 
Yeah.... He threw me out of the house cos I went toa 


JACK. 
The Mardi Gras? 


& 
at ae 4 


No, the land rights rally... On his company’s doorstep. 


-JACK- 
Oh. 


An awkward silence, they watch the waves crash on the rocks. 


10. EXT. INNER-CITY STREETS DAY | 1a 
40. ENT. —__INNER-CIT) STREETS = a eee 


With E's arm-chair now tied to the roof. the VW makes it's way back through the inner- 
cite, JACK's driving. 


Craing in one direction. they pass a raw of smal! old termace houses. 
The other way. they pass a row of old factories. 


ave nes a VEQ NOL EEE IVING 7 DICGEQINS on a mall mtacirreepied 
Ya he = thee te ae TN & wel atin we bee we oe Sekhar 24 =" ote bee 


oe Es pe 


fe 
“ 


2 aaa NEW CAR YARD 
KIT steers the VW slowly past a vard ful! of shiny late-model vars, 


JACK & E push the VW from behind. they've just run out of petrol. 


12. eG BACK LANE DAL i 


The VW pulls up in a back lane next to a pile of abandoned badly -stained mattresses. 
JACK. KIT & E jump out of & rummage through the junk in a Mini-Scip bin. 
(Their conversation is heard in voice over. ie. it's not in synch with the pictures.) 


-E- (v.0:) 
Ahh. CbjectD art. the spoils of gentrification. 


They uncover a large old cabinet-style television. 
KIT & E tie the new old telly to the roofracks next to E's chair. 
JACK finds a big mirror & lifts it out of the bin. 


-JACK- (v.0.) 
This is great. 
KIT puts her arms around J.ACK’s shoulder. 


-KIT- (v.0.) 
One day Jack. we'll get a Big Bin al! our own. 


JACK carries the mirror towards the car. 


The muror reflects hypnotic images of puffy white clouds in a clear blue sky & a bird 
whistles in the distance, but it is soon drowned out by the,rumble of a jumbo jet. 


.\ jumbo passes slowly low overhead. 


13. __ INT, THE LOUNGEROOM MT = 


The old telly's fuzzy & unwatchable & the sound ts tumed down. instead a new Pop-Rock 
record- eg. Pash. Screamfeeder or Spdfgh- plays on a portable 60s-style record player 
nearby. 


KIT. in mens’ pyjamas & slippers. & E. in aslip & her blonde hair in pig-tails. sit on the 
tounge at a make-shift coffee table surrounded by a variety of cardboard boxes roughly 
labelled “lounee- room": the decor is sparse & apparently ‘thes’ ve only just moved in. 


KIT paints her finger nails green whilst she & E are playing Trouble. the old board-game 
with the dice captured ina plastic dome in the centre. 


-KIT- (¥.0.) 
The rules of Trouble. Players take it in turn and move their 
pieces according to the number they rol! on the dice. The firs: 
mayer to get all four around the board from start te finish is 
the winner. 


<IT presses the dome & rolls the dice. it's a 2. she moves the only piece she has started 2 
spots around the board. 


ryt 


3s Ohviausiy 


E already has 2 pieces at the finish & the other 2 half wav arcund the board 
winning easily. 


-K ck jee (¥.9. ‘ ‘ont, i 
You must roll a six to start each piece. If you do roll a six 
you are entitled to another fur... 


E presses the dome & gets a 6. she moves one piece 6 spots then rolls again. she gets a+ & 
moves her other piece + spots. 


-KOT--fv.0. cont.) 
If you land on another player's piece then they must move 
that piece back to the start... 


KIT rolls a3 & moves her piece. E rolls a 5 & lands on Kit's piece. KIT moves her piece 
back to start & puts it next to all her others. 


-KIT- 
So? What'd'you see last week? 


-F- 


ww 


Okay. what'd [ see? 


Se Oe, IF SHOPS “ZINE GIRLS" #1 DAY L4. 


FLASHBACK: Outside a milk bar. 2 GOTH GIRLS (girls X & Y)- dressed entirely in 
black & wearing black lipstick. pan-cake make-up & medieval jewellery- eat chocolate bars- 
in slow motion. 


-E- (v.0.) 
I saw two Goths eating chocolate... One was eating dark 
chocolate and the other was eating white chocolate. 


One's eating dark chocolate & the other's eating white chocolate. 


-E- (v.o. cont.) 
No, no, better than that... Yeah. I saw this cute girl. dressed 
entirely in blue. light blue from head-to-toe... 
aes SHOPS- “ZINE GIRLS" #2 DAY 15. 
A colour polaroid of a GIRL DRESSED IN LIGHT BLUE (girl NX) walking past some 


shops. 
-E- ivi. cent) 


But. Look closely. She's wearing onuvree sunglasses... 


Another polaroid. a close-up. she’s wearing orange sun-glasses. 


peli sie 
-KIT- (v0.3 
Not bad... But. [hope she knows ‘orange its the new 


brown’, 


6 ET THE LOLNGEROOS [ NIGHT is 


What'd you see last week? 


-KOT- 
I saw a little girl sitting in a pram... 


> EXT. SHOPS "ZINE GIRLS" #5 DAY 17 
FLASHBACK: Outside a pawn shop. A LITTLE GIRL waits in a pram holding a big bottle 
of beer. : 
-KIT- (v¥.0.) 
Waiting outside a pawn shop... And she was holding a big 
open bottle of beer. 
i tee ia LOUNGEROOMI DAY 18. 


Trouble again & E has 3 men at finish & one not far off. KIT has only one man started. 


B- 


Oh, that's so sad... I guess you win. 


-KIT- 
No, I think you'll win. 


19. "MAN ABOUT THE HOUSE" ON TV io. 
A classic scene from Man About The House- the some-what dated daggy English comedy- 
coincidentally (?) about a young man sharing a house with two young women. Robin & 

= Chrissie & Jo- is on TV but the picture's slowly rolling. 


20. _ INT. LOUNGEROOM DAY 


JACK sticks his head up from behind the telly. 


-J SEK: 
How's the TY? 


EAT: 
Great... Itcoutd be worse. it could be stuck on the Crappy 
New American Sitcoms Channel. 


5 
ule 
It's all imported so it aris: be good. 


Be 
Well it doesn’t matter what's on it if P can't fis i. 

UT. 
It's like watching a real bad car crash. You know you 
shouldn't. but you just can't look away... And the werse tt 
gets the more fascinating it becomes... 
It's all Phallus Quo and Core Blimey. 

ea 


Nae 


Phallus Quo and Cere Blimey, that's terrible. 


-KOT- 
Y ou being anti-semantic? 
JACK groans. 
oot 


Hey. let's get the Feng-Shui guy in... 


aie 
Yeah, if we put all the furniture in the right place. according 
te some ancient science, then maybe the tellv'l! work... 


JACK fiddles behind the telly. the picture goes fuzzy. 


-E; 
What's the name of the old couple who live downstairs? 


-JACK- 
The Ropers. George & Mildred. 


are 
She had those fabulous slacks and he had a budgie. 


-E- * 
Yeah well d'you know that Mildred is, uhm, what's-‘er- 
name-from-the-Eurythmics' real mother? 


-JACK- 
No way. 


rr 
Now I'm supposed to believe Youtha Joyce is Annie 
Lennox's real mother? 
Yeah, it’s true. it's on the Intemet. 
SACK 
You know. they do look alike. 
-KIT- 
Oh. come on. The net? High tech trivia. 
It's not al! that bad... Y'gotta filter it. 
JACK. 


It's over-hyped CB radio for the nineties. \ waste of ume. 
Cd rather read a good book. or visit 2 museum or something. 


-KIT- 
And when uve the last time ven actually did thar? Vou lazy 
bum. 
Ee 


Yourre really just scared of anything new and different. 


-KIT- 
Face it, you're a Lackadaisical Xenophobic Neo-Luddite. 


-JACK- 
Laxadaisy... I'm not sure what that means. but ! like it. 


21. ZINE "LA" WORDS nae 


A Pretty Ugly page full of photocopied & cut & paste "LA" wards- 


LAckadaisical LAck-lustre 
LAconic LAg 
; LAme LAnguid 
LArk LArrikin 
LAte LAtent 
LAX. LAy-off 
LAzy LAzy-bones 
23... = INT: LOUNGEROOM DAY 22. 


The telly comes good, it's a scene from Man About The"House again. 


“E: 
It's looking real good... 


It goes fuzzy again. 


1 


KF: 
Why don't’ vou show us y"short films? 


-JACK- 
You don’t wanna see ‘em again? 


ai}. 


T never saw them. 


“AIT. 


You never shew them to anvone any mor” 


ee 
Cos thev're old. And fo-ft. 
S71 
So? I'd rather watch then... 
~LACK- 


\fy projector's broken... We don't have a video. And 
mightn't have a TY either. 


rT. 
Oh iny god 


Sette 


az. 
You're not rea/h: gonna watch the footy?... I thought you 
said ail sport was boring. 


-KIT- 
All sport. except soccer. that is. 


£ feigns horror. 


Jee 
Oh no. it's athletics one. aesthetics nil. 


-KIT- 
You're really gonna wait up fill three on a Sunday night to 
watch a game of soccer? 


-JACK- 
Who cares ‘f I'm as fresh as a daisy tomerrow?... \nviway. 
this isn't just soccer. This is World Cup Football... Live 
from Europe. 


KIT feigns excitement. 


reat... Whose go? 


Yours. 


KIT rolls the dice & moves her last piece home. she wins. 


-KIT- 
I guess I win after all. 


E- 
But? L... How'd you do that? 


-KIT- 


Slow & steady. 


aa OS MRS BEEK’'S (NEXT DOOR} NIGHT 


Next door. in \irs Beek’s front yard & en her verandah. a long string of bright multi- 


2oloured Xmas liehts flash on & off. 


<a ee THE ROOF NIGHT 


w 
wP) 


Lit altematively with red. vellow & green light. JACK stands on the roof hanging onte the 


TY ariel with one hand & the chimney with the other. 


-fXOK 2 
WHat? 


wi) 


5 


Soe THE LOUNGEROOM NIGHT 


E stands in the middle of the loungercom half-heartedly watching the telly. 
The picture comes good. it's fan About The House again. 
-E- 
Okay. It's okay. HOLDIT THERE. 


265 INT. THE KITCHEN NIGHT 
The kitchen's filled with piles of furniture & cardboard boxes labelled kitchen 


KIT sticks her head out the back door & yells. 


» 


-KIT- 
It's PERFECT. DN’ T MOQVE.... STAY WHEREY OU ARE. 


aoe ENT, THE ROOF NIGHT 


ba 
tn 


“7 
21. 


The chimney in one hand & the ariel in the other. JACKE has a geod view of the suburban 


houses & streets in the neighbourhood, he talks to himself. 


-JACK- 
Ah, The Global Village. Right now, in sofne remote village 
on the other side of the world, some poor bloke is doing this 
exact same thing... 


He watches the TROLLEY LAN collect abandoned supermarket trolleys & load them onto 


his tractor trailer. 


28. EXE THE BEDROOM NIGHT 28. 


\{rs Beek’ s Xmas lights pour in through the half-opened venetian blinds & a low flying 
jumbo rattles the window. = 


-KIT- 
WeLL, THEY Dip Say [T Was VERY CLOSE To TRA SPCRT. 


Mnect KIT's toe-nails is carefully nainted glassv-purple with a email brush, 


-JACK- 


\eealle think this's genna work our? 


KIT's laying on top of the bed in her pyjamas whilst JACKE. at the end ef the bed in his dav- 
clothes’ s. paints her toe-nails. ; 
EIT 


Making this the bedroom? 


Aare. 
No. I mean. the whole thing. Moving here.. 


-KIT- 
It's the sunny side of the street. 


-JACE- 
Sharing with E. 


“RIT: 
Could do worse. C'mon. it'll be fun. 


-JACK- 
As long as she doesn't hum. or whistle. Or sing. or prance 
around naked. 


-KIT- 
Geez. you're a real people person aren't you? So hardcore. 


-JACK- 
Hey, don't be negative about my negativity... 


-KIT- 
Yeah right, anger is an energy... You're so pop-punk. 
(sings. mock-punk) The glass is half empty. 


-JACK- 
And vou're too folk-rock. (sings. faux-folk) Te gloss is Atif 
full. 


\ chup-a-chup in her mouth & wearing a small jacket over her slip dress. E stops in the 
doorway & listens as KIT & JACK try to out-do each other with irony & speed. 


-KI I - 
Ooh, and you're so-o DIY lo-fi 75 new-wave-o-new-wave. 


-JACK- 
New romo. 


QOsso bucco. 


Vanilla hand-bag. 


-KIT- 
QOne-size-fits-all drip-dry all-weather night-&-day unisex 
reversible wash'n' wear scratch'n'sniff fuzzy brovwn-trouser, 


-F. 


Them there's fighting words... 


rr: 


Where're you off te? 


™ takes her Chup-A-Chup out of her mouth. 


Find out at the garage. 
Y'meeting Joey? 


Not tonight... Hey. d’'you wanna come? 


-KIT- 
I've gotta work on my grant application... 
=e 
C'mon. Jack? 


With a big cheesy grin on his face JACK impersonates real bad rave dancing. 
-JACK- 


Sorted. ['m mad for it. Smashin.... Love to, bul, the big 
match is on. 


Bs 0 
Too many Shiny Happy People... 


-E- 
C'mon Kit. y'only live once. 


Lit by orange light flashing slowly through the window. KIT gets off the bed wearing her 
mens’ pyjamas. 


err 
Okay...But what'll [ wear? 


That looks good. get your hat. 


29. EXT, CARNIV ALE STREET NIGHT : 29. 


Flashing orange lights. the Local Council Truck cleans its way up the street. 


30. "MONDAY “ZINE PAGE 30. 


Another zine page. illustrating some of the events of the day-to-come. subtitled- 


MONDAY. 
xh INT. THE LOLNGEROOA! eS ren i a a 


Some beer bottles & nuts on the coffee table beside him. JACK cheers at the telly. 


as 


Ooh. c'mon. c'mon... Oh. come on. 
Cameroon & Brazil are playing their World Cup match. 
A moment later, he’s crashed out sound asleep alone on the lounge. 


He tosses & turns. & has a nightmare- 


a2. JACK'S NIGHTMARE a2. 


JACK'S NIGHTMARE: A flickering shaft of light cuts the smoky air in a dark room as a 
film- Jack's- is being projected on a small screen. 


ee) 
we) 


23. 2 JACK'S (NIGHT LARE) FILM 


.Super8 film, grainy & scratchy: In an old milkbar, KIT & JACK & ANDY & LULU sit 


around wearing wanky dark sunglasses & Hawaiian shirts. & one by one each of them 
places something on the table. KIT puts down a violin case. JACK a large hesian bag, _ 
ANDY a briefcase & LULU a pair of flippers. then. the \ILKBAR OWNER appears with | 
four plates full of hamburgers & chips. so they clear away their ‘stuff & he gives them their 
food, they tuck in.... 


* 


34. JACK'S NIGHTNLARE ot. 


Jack's film jams in the the projector & melts on the screen. 


The lights come up &. sitting by the projector in a corporate boardroom. JACK watches the 
backs of A FEW CRITICS as they make a hasty retreat out the door: coffee cups & glasses 
of water on the table suggest there was at least six of them. 


JACK sits dejected with his head in his hands, A LONE CRITIC pats him on the back & 
leaves him alone: fade to black. . 


WP) 
‘a 


30: INT: ‘THE LOUNGEROOML MORNING 


A PopRock vinyl record plays on the old stereo, it's tuned up loud. 


a0. = INT. THE KITCHEN MORNING 36. 


Some ‘beat poems’ made from small sing!e- word magnets on the fridge door read- 


organise those crazy weak 


raw boy nasty woman cat lick 


In their pviamas KIT & E- her long blonde hair in a ponvtail- struggle to move an old fridge 
into a comer of the box-filled room. 7 


Pe (a ia 


1 didn’t think vou wore pyjamas? 
-E- 
No, but d’ you really want me to walk around tn the nude” 


TACK «vaiks in wearing a black suit. 


a 


ACK. 
Hey. who's nude? 


KIT runs her hand around his stubbly chin. 


-KIT- 
N\imm, suave. 
-JACK- 
Thanks, well. someone stole my razor? 
-RIT- 
Don't look at me. : 
- 


And don't look at me. 
KIT & E stand side by side. they both have goed ooking hairy legs. 
: -JACK- 
Anyway. [ just thought. now I m gonna be back on the 
economic scrap heap 1 might as well look the part. 


KIT takes a milk bottle out of the fridge & smells it to check it's okay. 


-KIT- 
But vou' re still wearing vour grand-dad's funeral suit. 


-JACK- 
Yeah. I think tramps look better in suits. 
-KIT- 
I didn't think you'd go? 
-JIACK- 


Yeah, I gotta do some last minute stock-taking... 


es 
What's going on? 


BT is oe 
Oh nothing... I finish werk on Friday. 


What? Why? Long-service? 


No flexi fine... I got the sack. 


£7 


You got rerrenched. They didn't sce you. 


pack. 


It's the same thing. 


It's ot the same thing. 


plane can be heard approaching. 
That's so sad. Why didn't anvone tell me? 
-KIT- 


It wasn't about you so we thought vou probably wouldn't 
care. 


E looks slightly hurt as she pours cereal inte two bowls. for herself & KIT. 


-E- 
Hey. I care... So. what happened” You stuffed up. Too 
many boozy lunches? 


The plane noise drowns out the music, the windows rattle & KIT talks to herself. 


rr: 
Marrickville pause. 


They all wait a moment for the noise to subside. 


: -JACK- 
You know, they've “had fo feta few people go". They're 
down-sizing, but they can still afford new chairs. new desks. 
anew photocopier. new carpet... Blah-de-blah-blah. 


KIT simulates male masturbation- svanking. 


-E- 


tee ® 


That's sad. 


-IACK- 
Ym twenty-nine, I graduated six years ago. I've had one real 
job. and it lasted five months... 7/ci's sad. 


KIT fills the kettle with water & puts it on the stove. 
le SS = STE COCN GES MORNING a0: 


E turns the vinyl PopRock record over. 


3x cal. THE KITCHEN MORNING 32 
$n 
RTF wipes the dandruff off Jack's collar. 
You'll get pad out straight away 
Pe ie tae 
Yeah. the unions are negotiating. bet. 
TT 
[ thought { could get time off from the del: and maybe + - 
could go on a holiday? To the country. Or the seaside. Or 
both. 
i\ oe 
It won't be much. 
It'll be enough... [ can take my camera... 
= NS ee gee oh “COUNTRY SIDE PHOTOS" DAY 39, 


ZYDECO ACCORDION: a montage of snapshots of JACK & KIT travelling around the 
countryside in the VW on their imagined holiday - 


1. JACK posing in front of the "Big Potato”. 

2. KIT filling the car up with petrol. 

3. JACK standing on a beautiful deserted beach in his jeans. boots & jacket. 
+. JXCK at a logkout. 


5. KIT changing a fyre. 


. 


49. INT. THE RITCUEN MORNING +i}. 


JACK points to the fridge. 
.\ post-card of a menacing black spike-covered VW. 


-JACK- 
Grea. Remember what happened last time we went bush. 
The search for crop circles. And the big detour so you could 
drive the VW through Paris. Ayrc/... 


a 


2 snapshots of 3 


| hoes ee 


” 


Ed x oe 
C'mon. that was fun. 


-TACK- 


Munim, tien you wanted te take photos of the cows... Thes 


had names. what were they again? 


COUNTRY SIDE “COW PHOTOS" DAY 


different cows. 


sau 


Yeah and the car br: 
for two whole davs. 


Yeah. well. I like cows. They're charmiuns 


We were lucky to survive. 


-KIT- 


Fair dinkum. the bush’s supposed to be in your bleod... 


“ANG altzing matilda across the bloody sunburnt country airt br 


sea. " Crickey mate, y ‘call y'self a true blue Aussie. av” 9 


TACK 
That's right. born and bred in the city... 


The low flying jumbo rattles the windows. another Marrickville pause. 


* Ee 
We could make a film? 


-TACK- 
What? 


Y'know, on the road. We can make an indie flick. .\ surf- 


slash-road movie. I can star in it... [li be a cult Film. 


JACK: 
But y'can't drive. . 


KIT pours milk onto her's & E's cereal. 


KIT: 


Or surf... And saying you're gonna safe a cult film is as sad 


as calling vourse/f an eccentric. 


L9 


-E- 
Then let's make an action film. .\ good one. Exploding 
helicopters and all. 


JACK. 
Blow up a chopper? We can't even afford the film stock. 


— 
I can get all my dad's money... When he dies. 
nother jumbo approaches. the music's stopp 
-KIT- 
Or. We could buy a video or something. 
-JACK- 
! know it's not very socialist. but I wes thinking of spending 


ply Money on some #7217 clothes. y'know. that haven't beer 
worn in by someone else. maybe gc up to Seen Dead and... 


+ 
-E- 
Hev. lets get a CD player... \nd some CDs. 


-JACK- 
{ thought you were a chronic vinyl junkie” 


JACK leaves the room, KIT & E talk whilst eating their cereal. 
-E- 
Hey, I prefer vinyl. But it ‘s 19-97, not 67. and there is rock 
after Quadrophenia. 
Save 

C'mon, what's before Sonic Youth? 
43. <ENT, THE KITCHEN MORNING 
The clock on top of the fridge says it's "5 past 8". 
JACK looks at it, he’s now wearing a tie & carrying an old briefcase. 


: ~SACK- 
‘ Need a lift? 


KIT & E’re finishing off their cereal. 


-KIT- 
No thanks, [ was gonna get the train... It's called public 
transport, you really should try it some day Jack. 

@ 


-JACK- 
Nah, its a two-word joke. Just another waste of the poor 
taxpavers' hard-earned money ... 


KIT gets up & takes the dirty dishes to the sink. 


ed 
Like schools and hospitals and libraries and parks and roads 
and prisons. 


ae 
Hey maybe ve should get a cat. Or a dog? Or both? 
-TACK- 
‘No pets’. 
=f: 


But vou had a cat at your last place. 
i TACw. 
Hev. Lazybones wasn't iv cat. 


ree 


FUT rubs at a small tattoo of a cat on her upper arm. 


-KIT- 
I miss ol'Lazybones... He was only 2 moggy but he was 
smart and handsome. 
E 


A budgie? 


The Kettle whistles: KIT lifts it off the stove & mums the gas off. 


-KIT- 
-\ren't we minding your mum and dad's mutt this week? 
-JACK- 
Yeah. for a couple of days. not twelve vears. 
-E- 
DT tell you about Dave. in my Philosophy class? 
-KIT- 
He got scurvy? 
-E- 


Right. Well now he lives above the drum shop with two fruit 
‘bats. they're kinda cute. 


-KIT- 
He's not looking for somewhere new fo live. is he? 


-JACK- 
We're not ‘Aat desperate... 


-E- 


He's got a degree in Chinese Medicine. 
JACK kisses KIT: E pretends to gag. 


-JACK- 
You don't wanna lift? 


aie 
No thanks. I'm gonna start work ‘round here? 
-JACK- 
Work? 
yon 
Decorating. 
-JACK- 


Grea. Y"haven't got the bond back on your last place vet. 


FE: 
Yeah. well. the walls weren't “ic? badly burnt... 


4H. Ag bee PHOTOS oo 


A quick montage of snapshots of a big old cat lounging around a small old terrace house- 
1. CAZY BONES on the window sill. 
2. On the lounge. 


3. On the fence. 


+. On the bed. 
3. And a home-made wooden crucifix in the garden. labelled- 
RIP 

lazyoones 
Oe ik BF TRAIN STATION DAY 45. 
A suburban train pulls in at the platform. 
The carriage doors open & FOUR ASIAN STUDENTS struggle to carry a large white 
refrigerator off the train. 
KIT. smiling & wearing purple plastic radio headphones. gets off after them: she has a 
noticeable limp & walks with the aid of a walking stick. 
46; INT. JACK'S OFFICE DAY 46. 


JACK appears to be sitting on the edge of a lush green. cow-filled, paddock. 
But it's a huge poster & he's really sitting at a desk in his quiet & empty office. 
Bored. JACK doodles on a piece of paper. e 


In a frame of a film story-board he draws a helicopter bursting into flames- ene af E's 
exploding choppers. 


-NLARY - 
Oh Jack. there you are? 


A motherly secretary. \LARY enters carrying a clipboard. 


-TXCK- 
I'm still here. 


-\{ARY- 
Good. good. Now, here's the itinerary for the commercial- 
crew call. locations. times. contact numbers. that sort of 
thing. It's all in there. They're expecting you. [ told ‘em vou 
had a Degree in Communications and thet said you'd be 
most welcome. 


Thanks for vour trouble. 


ASARY- 
No trouble at all.. Oh. I know it's late. but... Your name was 
still on the list. So... here tt ts. 


MARY pulls a mobile phone cut of a plastic bag & hands it te JACK. he takes it 
reluctantly. 


-TACK- 
They're just trving to humiliate me even more... 


-\CARY- 
Everyone's got one these days. 


JACK looks at the phone & presses a few buttons. 


-JACK- 
But I'll be gone on Friday. 


-\{ARY- 
You'll pop in to say goodbye before you leave. won't you? 
Give it back to me then. 


-JACK- : 
Okay. But if anyone calls me a wanker it'll be your fault. 
-MARY- 
\ wanker... What's a wanker? 


_- oe. 4 SHOPPING CENTRE DAY 47. 


B jork-ish Fotk-T rip Hop: (Breathless-sty le energetic hand-held camera & jumpy editing.) 
Wearing her headphones & using her w valking stick. KIT walks through the shopping centre 
carrying a string bag full of vegetables over her shoulder. 


She passes pizzerias, delis. green grocers. hairdressers, fhilk bars & churches with signs 
written in English, Greek. Korean, Arabic. Chinese, etc.: this is Marrickville. 


She passes old & young people. moving fast & slow. who talk & play music in all number 
of languages. 


43. EXE. SHOPPING CENTRE DAY : e- 
KIT walks over the colourful tile-mosaics in the footpath. 


Then. she stops & picks up a scrap pice of paper. it's semeone’s shopping & to-do list. it 
reads- 


worming paste for Birdic 

Army's violin iessor 
2 ae eo VINCE's BARBERSHOP aS Any 
Vince's is a traditional Continental Hairstylist Barbershop: the walls are covered in Italian 


souvenirs & aging B&W photos of male European models with out-dated hairstyles: combs. 
scissors & sterilisers lay on the bench: and. on the counter at the front of the shop a World 
“up Soccer Match plays on a smal! old B&W telly. 


In the middle of the shop. VINCE. a chain-smoker. is busy shaving an OLD ALAN, 
.\t the far end of the shop. ACE sits waiting. 


JACK puts down his mobile phone and picks up a trashy magazine: the cover headlines read 


| ESCAPED A LESBIAN NUN SECT 
A SHARK ATE MY BUM 


: 7 -VINCE- (o.0.8) 
Jack. take a seat. ‘ 


Without watching what he’s doing JACK puts the magazine down on top ef his mobile 
phone then walks over & climbs into the barber's chair whilst VINCE. at the counter, gives 
the OLD MAN his change avd a carton of cigarettes. 


Then. JACK looks at the objects in the glass cabinet under the counter: there’ s an amazing 
collection of gqudy, hand-painted. multi-coloured imported ceramic statuettes including 
replicas of David. Venus, the Pope. St. Francis & Joan of Arc. 


-JACK- 
A shave thanks Vince. I've got a big week and I must lock 
my best. 


-VINCE- 
Just a shave? Long hair's trendy again? 


-JACK- 
Yeah... But don't worry, I'll be back. « 


Smoking the whole time. VINCE places an apron around J.A\CE's neck. lathers his face & 
begins shaving him with a cut-throat razor. , 


-VINCE- j 
So. they gave vou time off today? Been working too hard. 
hey? 

-JACK- 


Yeah. Maybe I do need a holiday? 


-VINCE- 
Good for you.. You know, I haven't had a real holiday since 


TP 


at . 4 wey 
£ ISEST COMME ere... 


From Greece? 

CANICTE. 
Tialy... 32 vears age. 

JIACK- 


Wow, vou've been here longer then me. 


-KIT- (v.03 
V'you ever noticed that butchers. Guelin Butchers. are fe 
happiest workers in the world?... 


Inside. A BUTCHER. in a white coat and blue & white apron. jokes & smules as he chops 
up meat: big cartoons of happy lambs & pigs & chickens decorate the walls: & every cut & 
kind of meat on trays under the counter & in the window. 
-KIT- (v.0. cont.) 

Why? I think it's some kind of primeval hunting thing. You 

know. nowadays. they're the only people. apart from serial 

killers and mass murderers. who can really satisfy that killer 

instinct... An endless supply of flesh and blood. Quality 

Butcher. I like that. "Half-a-kilo of the best neck and giblets. 

certainly ma‘am...” I reckon I could do that. 


» 


Si ENT. VINCE'S BARBERSHOP DAY 


‘ha 
— 


The door-bell rings & an IT ALLAN MAN. ina brown suit. enters the shop. 


-VINCE- 
Excuse me. 


The ITALLAN MAN shakes VINCE's hand & discretely hands him a bundle of money. 


His face heavily lathered, JACK watches in the mirror as VINCE opens the door to a back- 
room full of large tins of house-paint. 


JACE smiles at his own reflection. 


The [TALLAN VLAN leaves the shop with two large tins of house paint. 


ty 
a 


BAT. BUSY INTERSECTION DAY ae 


nh 
ic) 


-PREACHER- 
Reject the standards of this world which see only the rich and 
glamorous as worthy of attention... 


\CROWD- ef Arabic. Asian & Euro-Australians- stands on a busy street corner appare nth, 
isfeain’ to the preacher whe stands before them. 


Phe: traffic lights change & the CROWD crosses the street & disperses. 
T apparentix: listens fe the PRE A CTIER Fors moment, 


Le ay We a | eee I * 
; irradia headphones still on. KT 


-PRE\CHER- (cont) 
Sat the poor, the ual 


r 
Pn the frre 
Homme faces 


very face of gaod...... 


cdi bY an & ILE im GORE RR 


tthen. with her ws uking stick. KIT also crosses the street. fol 
VOMLAN dressed entirely in black but carrying a colourful “Sportsgirl" shopping bag. 


a 


=a 


"ee ay iy VINCE’ $ BARBERSHOP DAY 


t 


Someone scores a goal & a “row” goes up on the telly. VINCE. stili shaving [ACK. turns 


to watch the replay. 
Gettin’ any sleep? 


-VINCE- 
Not much. Those Brasilians were bloedy lucky last night. 
off the crossbar. hev? 


-JACE- 
Ah. yeah... 


-VINCE- 
But [ don't know about those penalty shoot-outs. 


ic -JACK- 
So Vince. d'you go for Australia or Italy? 


. -VINCE- 


Both... Except when thev play each other. Then I cheer for 


the wimner... Italy. 


Ther beth laugh. 
=f NOK: 
Italy. 


> . 


\ jumbo flies low overhead & the statuettes in the cabinet rattle. 


54. INT. VINCE'S BARBERSHOP DAV 34. 


VINCE continues shaving JACK’ s face. 


zh 


Jt 
a 


35. ENT. : THE DELICATESSEN DAY 55; 


ORIENTAL FOLK {sic plays on the radio: an ".Anti-.\ircraft Noise” poster- 2 cartoon of kids 
holding their hands over their heads as big planes fly low over-head- is sticky-taped to the 
counter of the Lama Delicatessen. it reads- 


STOP THE NOISE 
no more planes over our homes 
PROTEST THIS SATURDAY 
International Airport 


Packages & tins of all shapes. sizes & colours. some local & others imported trom al! 
around the world. sit on the shelves of the busy little delicatessen. 


MR. LANLA. the elderly owner. serves customers from behind a small counter. incense 
burns on a smal! Buddhist shrine. with oranges. on a shelf behind him. 


Sitting on the floor at the back of the shop. KIT stacks the shelves with large jars of jellied 


eels, 


= Ae Ses VINCE'S BARBERSHOP DAL 34. 
JACK opens the front door of Vince's barbershop. the crowd roars on the telly. he has a 

smile on his clean-shaven face. a large tin of paint in each hand & a large ceramic 3ft high 
statuette of the Virgin Mary under his ann. 

JACK walks down the street (like Travolta in Saturday Night Fever?). 


JACK loads his purchases into the boot of Kit's VW parked at the kerb. 


ES INNER CITY STREET DAY SP. 


(This scene looks & sounds like something from a Jacques Tati's film, eg. Mon Oncle. ) 


KIT walks down one side of a quiet house-lined street whilst. on the other side. going the 
other way, BRETT. a young postman wearing a backpack & squeaky new sneakers. 
delivers the mail. 


His new sneakers are in fact so unbelievably squeaky that KIT can hear them over the music 
in her headphones. 


She stops & watches as he puts some letters in the box of a ‘futuristic-60s house’ then 
"squeaks" away. 


KIT walks off & for a moment she appears to keep pace with a SPORTY WOMLAN (girl X) 
on a bike. 


But the SPORTY WONLAN is really riding an exercise bfke on the porch of her new house. 


Eee cr THE KITCHEN AFTERNOON 58. 


= Wearing a paint splattered apron. KIT paints a large canyas on an easel set up near the sink: 
the house is quiet. 


She paints with long languid brush-strokes & subdued colours. 

A soft. subtle, impressionistic landscape painting is beginning to take shape 
Relaxing in the peace & quiet. KIT sips a cup of tea & penders her painting. 
Trees. clouds & rolling hills. 


(vin) 
Tike i it. Tts mice and pence, and clean. It's lassical. 


Coo. 


KIT Icoks at the scrap ‘worming paste...’ shopping list she found that moming. 
-KIT- 
Nfimm.... £ wanna do something mors... “Found”. \Gsed 


media. And temporary. 


aA 
5 


Sa THE RIPCHEN siGHT 


MELLOW POPRCCK plays on the stereo: Still wearing her paint-splattered apron. KIT cleans a 
= paint brush in the kitchen sink. 


E gets three mis-matched glasses out of a cardboard box. 


JACK makes a space amongst the small paint tins. brushes & rags on the kitchen table & 
puts down some pizza boxes. . 


l KIT puts some dinner candle sticks on the table. 
JACK begins eating. 


| E pours out some red wine & they raise their glasses. 


* -JACK- 
Cheers. big ears. 
. Ae 
‘ Same goes big nose. 
They ‘clink’ their glasses. 
-KIT- 
God Save The Queen. 
-E- : 
To the mother country. 
= They tuck into the pizzas & talk with their mouths full. 
-JACK- 


D' vou think [' ve just wasted the last few years of my life? 


arr: 
Thanks a lot. 


-JACK- 
No, no. You know what I mean... Like. just nest door to the 
1ZZa joint there's a spiffy new dental surgery... .\nd the 
name on the plaque on the front wall is some guy I went to 
High School with. Ten vers age... Bes a dentist now. And 
wheat am 1? 
Fry: 


aed 


D'you really wanna be a dentist? 


about (1, 


TACK: 
No. Not “a dentist", but. vou know, “a professional”... 
\fy mum'd say. he’s a “success”. Got a career and 
everything money can buy... 


-KOT- 
An ex-wife. Kids. Works a sixty hour week. And is he 
having any more fun than us? 


E lights a dinner candle. 


sie 
I hope not. 


ATWO. 
I dunno. 


KIT tums out the overhead light & everyone now whispers. 


-E- 
If you do want to work, if vow do. then you just have to 
accept that you'll end up liking what vou do. ot doing what 
you like. 


E lights a couple more candles. 


. -KIT- 
You're more likely to win lotto... Ora ticket to the 
Olympics... 


Shaping her hands in front of a candle. E makes a shadow puppet of a dog on the wall. 


-F- 
And if you've got a vagina you'll work for 80% pay... Woof, 
woof. 
KIT makes a shadow puppet. 
-KIT- 


An emu. 


JACK makes a shadow puppet. 


-FYOR: 
A bunny rabbit. 


ee Te ans but covers her mouth. 
JAC K yawns without covering his mouth. 


E dee yawn. 


OG. i THE BEDROOA! ACETE oil, 


aces 
-& 


P- (aa s} 
Nimmm. 

The bedroom is empty but moans & groans of pleasure can be heard coming from another 

room. there are day -clothes thrown over the bed. 


Ooch. 
Si. INT. THE LOUNGEROOM NIGHT 4l. 
So oer snoneeeoe noe ee ke GALICIA INE NE OT 
-E- (0.0.8) 
Aaah. 


The loungeroom is aiso empty. some cicthes lay on the lounge. 


RR dl THE BATHROOM NIGHT 62. 


fon) 


in the bathroom. in their pyjamas. KIT. LACK & E are cieaning their ears with cotton buds. 
& loving it. 


PP) 


63. ZINE PAGE “TUESDAY 6 


* 


Another ‘zine page... big TUESDAY. 


t 


. 


64. INT. THE KITCHEN MORNING ot. 
In her pyjamas, E sits at the kitchen table compiling her zine. 
Dressed for work. KIT grabs a banana & JACK enters wearing his suit. 


-KIT- « 
Hey. wearing your lucky peg today? 


JACK has an old wooden peg attached to the top back collar of his shirt. 


-JACK 
Yeah, there's a shoot for a new ad startin’ this week... I'm 
gonna tag along. Try and leave a good impression.’ 


-KIT- 
What is it? 
=JAIGCK. 
\fore Echo-tourism. 
KI. 
&ece-tourism” 
Pry. 


Yeah, £eo-tourism. the final frontier. Put on a brown suit 
and mulk the green dollar til it's dead. 


-KIT- 
it's all fun and games s// someone loses an eve. remember 
Jurrasi¢c Park. 
-E- 
Hey'd'they still let you use the photocopier? 


8 ty a 
No dead-end job's worth having if you can't use the 
copier... I've gotta do my CY. 


-E- 
Great. You can copy my zine for me. 


65. a RELL UGLY ZENE PAGES" 65. 


A montage of pages- typed & hand-written stories. hand-drawn pictures & pues: from 
Pretty Ugly, E's A-5 sized hand-made zine. 


“KT - (9:0) 
Pretty Ugly Issue Seven. 


: -JACK- (v.0.) 
What's it about this time? 


. -E- (v.9.) 
Us. The usual what-we-do diary-type-stuff. y'know. 


-KIT- (¥.9) 
Everyday life is art. 


t. .\ drawing of a “girl in a skirt. foot-prints in a straight line & a sea-lion" captioned- 
A-line. Bee-line. e Sea-lion. 


-E- (v.0. cont.) 
There's an essay on my old heroes, the [Three Naomis- Wolf. 
Chomsky and Campbell... 


2 


2. A photocopy collage of the covers of N. Wolf's The Beauty Myth, N. Chomsky's 
Manufacturing Consent, & N. Campbell's Black Swan. 
-E- (¥.0. cont.) 
There's an interview with Mud. That's Joey there... 
3. A blurry photo of Joey playing guitar on stage with \fud. 
-E- (v.0. cont.) 
Kit drew all the pictures...And wrote a great Dada poem... 
+. 
: ay 
-KIT- 
And the fashion spread... Betty Blue meets Souisxie Souix 
on the set of Bewitched. 
5. A series of flourescent tilted & blurry fashion photos of E Wearing sleazy make-up & hair 


A 
& clothes & posing as she helps move furniture into their ‘new’ house. eg.- 
a. E struggling with the TV: 


-FACK- (v.0.} 
Glad you've decided to use your looks for good not evil. 


- Ein the kitchen with REX the dog: 


o 


-E- (¥.0.) 
It's the Super Role Model-thing. Y'start MTV. Then 
Lagerfield. An Oscar. The Booker prize. And end up OBE. 


* 
- Ein the loungeroom, with the old stereo & records: 


iw) 


. -KIT- (¥.0.) 
True Pin-up Girl Poster Post-Post F-nism. 


-JACK- (v.o.) 
No one could ever say “you sold out"... But ['m gonna have 
to copy these in black and white. 


d. E in the spareroom, with pieces of her drum kit. . 


-E- (¥.0) 
That'll have to do. 


-KIT- (v.0.) : 
-\ shame not to use living colour for the pin-up photo of Jack 
brushing his teeth. in the nude. 


ae -JACK- (v.0.) 
Net: 


%. .\ large blurry photo of Jack brushing his teeth in the nude. 
-E- (v.0) 
"€ Pain: tol 


{t's only a photocopy of a polaroid. so vou can’t ra 
who it Is. 


WIR fen 
Thanks 
INT KITCHEN TOR SES FS 
-KIT- 


Next issue's gonna have that picture of vou in the Kise 


Army. 1979. Full make-up. Gene. wasn't it? 


TA 


Ace... Geez. I feel so lucky vou guys !ct me to be a part cf 
this. Thanks. 


ee 
I've gotta hand some out at Uni. The record store. Gotta mai! 
some too. A couple to Drew in the States and one fo Iceland. 
So, yeah, I'll probably need at least thirty copies. 


-JACK- 
You should do this on a computer or something. 


-E- 
Then I'd be a real gees giri.. I'd love to get my hands on 
one... 


E gives JACK asly look. 


-TIACK- 
Hey. I can steal all-the pens I want, but I don’t think they’ Il 
let me walk out with a Mac. 


: -E- 
How much are they? 


-KIT- 
I like it the way it is. Low tech. Home-made. And the 
medium is the message... [t's the Information Super Cul-de- 


sac. 
-E- e 

Oh. and it's gotta have this nice green cover. can you handle 

that... 


E holds up the Pretty Ugly cover page- it fills the entire screen. 


oe) 
"3 


-JACK- (v.0.) 
Yeah. But that's blue. not green 


- (V.0.) ; 
It's so green. It's sbvicusly green. Kit? 


-KIT- (v.0.) 


Uhm it's... [t's a kind of greeny-blue bluev-green colour. 
-JTACK- (v.03 

It's blue. 

[t's so vo? blue. 


eeu. 


nder the blue/green screen. the VW can be heard driving down a street 


67. EXT. SUBURBAN STREET MORNING 67, 


The VW ruins over a cardboard box laving in the middle of the street & if makes a loud & 
ugly noise as it's dragged along under the bumper-bar. 


EIT watches from the passenger seat as JACK pulls the car over to the kerb. gets out. nulls 
the box awkwardly from under the car. crushes the box. opens the boot- in the front of the 
- shoves the box inside. slams the bonnet shut & gets back in the car. 


a 
Jack. d' you stand on the bed the other day? 
-JACK- 
No. Why? ; : 
-KIT- 
Nothing... 
-JIACK- 


Y our skirt's stuck in the door. 


KIT opens the door & pulls her skirt free. 


638. SHOPPING CENTRE DAY 68. 


EXT. 


FOLK ACCORDION; it's windy & KIT's trying without success to cross the busy road outside 
the deli with a large tray of bread rolls in her out-stretched arms. 


She makes it half way when suddenly a large sheet of newspaper blows across the street & 
wraps itself around her face. 


She stops there helpless, she can't see the traffic & her hinds are full. 
She stands still. the traffic passes around her: she daydreams. 
-KIT- (v.0) 


Okay, my new theory about "Pool and the Decay of Modern 
Civilisation” goes something like this... 


= 69, = INT, SNOOKER HALL NIGHT 69. 
COOLJAZZ: a montage inspired by The Hustler and The Colour Of Money 
A cue is chalked. 
.\ break, the triangle of balls explodes. 


-KIT- (¥.0 cont.) 
Today everyone plays eight ball pool. Small table. no fouls. 
no penalties. sometimes no D and you can shoot backwards. 
T's all very fast and simple. No skill. no tactics. Wham bam. 
Instant fun. Plastic. Very American... But. in the good old 
das, everybody played snooker. or billiards. Snooker. .\ 
big table, rules. skill. tactics. Gotta be good to win. Slow. 
sophisticated and intelligent. Wooden. Ye Old-e World-e... 
Kinda like the difference between Capitalism and Socialism. 
Yet Pool pretends to offer more freedom but if vou commit 
just one foul on the black. that's it. you lose... Y"know what 
lm saying? 


Balls hit balls gently. 
Balls fly across the table. 


Balls fall into pockets, etc.. 


2 EE SS SHOPPING CENTRE DAY 70: 


Then. with the newspaper still over her face. KIT just boldly crosses the street against the 
on-coming traffic, reaches the footpath & makes her way awkwardly into the deli. 


+i. = iNT. PHOTOCOPIER ROOM DAY as TL 


Ina small work-place copier room JACK fiddles with the controls of a large new high-tech 
photocopier. 


The original copy of Pretty Ugly sits on top of the machine. 


JACK picks up & tums over the front page as if to work out the best way to put it on the 
copter. : 


5 ES SSS LAMA DELICATESSEN DAY ren 


HUNTER, a smartly dressed sun-tanned young man, walks down the aisle of the busy little 
deli. 
i 
-HUNTER- 
Excuse me. do you have Portuguese sun-dried tomatoes? 


= Sitting on the floor. KIT's stacking packets of Italian spaghetti on a shelf. 


-KIT- 
Yeah, I think so. 
KIT gets to her feet. 
-HINTER- 
Kit? 
IT: 
Hunter? 
TS PASE. PHO POCOPIER ROOM DAY 73 


The machine spews out multiple copies of pages of Pretty Lg! 


JACKE stands behind the machine looking out the window. 


74. INT. MODERN BRASSERIE DAY 74, 


PARISIAN CAFE ACCORDION; at a table in a slick modern brasserie HUNTER looks 
comfortable but KIT doesn't. 


-KIT- 
So Hunter? How' ve you been? You look so... so well. 


HUNTER nibbles anti-pasto off a plate whilst KIT drinks a glass of water. 


-HUNTER- 
Thank you... Actually, I'm exhausted. But. you know how 
itis... So? How's the leg? 


-TT- 
The what? Oh, it's okay now. 


-HUNTER- 
Still the-chick-with-the-stick. hey? Y ou look great. Life 
treating you good? 


-KIt- 


Not too bad... I've just moved into a new place with a couple 
of friends... How about you. still living in that old factory? 


HUNTER laughs. 


-HUNTER- 
Oh no, I' ve had a place in Darlinghurst for a few years now. 
IT. 
One of those groovy old Dario flats? 
-HUNTER- 
It's an apartment. 
rt. 


Ooh, an apartnent? 


Fe bt 


-HUNTER- 
The real estate agent calls it a \/anhattan-Style Apartment. but 
you know what they're like. 


-KIT- 
Ooh, Manhattan Style... Well to me. the difference between 
units, flats and apartments is the same as the difference 
between pants. trousers and slacks. 


HUNTER faughs. 


-HILUNTER- 
Yeah... Actually I'm thinking of selling if. secon. Time te 
move on, vou Know. [ might even go ON. 


-KIT- 
The UK or the US” 


-HUNTER- 
Maybe LA... Or New York. 


-KIT- 
NYC?.. That's exciting... And scary. 


-HUNTER- 
Yeah, it is a bit... How about you? 


-KIT- 
I'm not planning on goin’ anywhere. 


-HUNTER- 
No. I mean, are you still painting? 


-KIT- 
Oh, yeah. the same old. same old. You? Still using your 
fingers? 


-HUNTER- —— 
Oh no. I got put off for life by that nude model. remember? 
The one with the toilet paper stuck to his bum? 


-KIT- 
That's right. I wasn't sure if we were supposed to draw it. 


KIT imitates drawing the scene with her hand in the air. they both laugh. 


-HUNTER- 
I'm into advertising now. 
-KIT- 
Advertising? e 
-HUNTER- 


Yeah, I didn't plan it, [ just kinda fell into it. Did some 
graphic design for a while and one thing just led to another... 
I'm sounding like a wanker. sorry. 
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-KIT- 
Hey. why apologise, it's... unm. [ dunno. ['m proud. So 
d'you do anything I'd know? 


LIUNTER looks embarrassed. 


-LLUNTER- . 
Oh. uhm. d'you see those ads for Spring Aur? 


KT 


T. 
Spring ar? 


aN feees 


HUNTER faughs nervousie. 


-HUNTER- 
You know. like Spring Water. Spring Air. 


-KIT- 
Spring Air hey. that was yours? 
-HUNTER- 
It was meant to be a novelty but now people actually buy it 
for real... 
-KIT- 
Spring Air. In a jar? 
-HUNTER- 
In a bottle... You'd be surprised what people'll waste their 
money on. 
-KIT- 
No. no I wouldn't. 
yk “SPRING AIR" TV AD Soe fad 


A letterboxed ad for Spring Air, 15 seconds of white fluffy clouds rolling across a dark blue 
sky. & then the caption- 


765 INT. JACK'S OFFICE DAY 70. 


A big pile of Prettv Ugivs on the desk in front of him. JACK staples together one copy ata 
time. 


-JACK- (v.0.) 
Now I'm getting retrenched everyone's avoiding me, like 
[' ve got leprosy... It's funny. Up 'til now. I've chipped in 
money to buy cards, presents and flowers and stuff for 
people [ hardly even knew... And that was okay cos they 
Were pregnant or retired or changed jobs... But, it seems. 
when you're retrenched no-one gets you nothing... 


i. ee BUS STOP AFTERNOON 77, 
KIT. & her stick. stands at a bus stop with her string grocery bag beside her. 


TWO OLDWOMEEN. one fat the other skinny. both Anglo. sit on the bus seat near by. 
staring down the street. 


-1stOLD WONLAN- 
They come here with nothing... 


“2nd OLD WOMAN: 
And they take our money... 


mirror. 
The nurror reflects images of the clouds in the sky above. 


As they approach the TWO OLD WOMEN mumble to each other. 


-Ist OLD WOALAN- 
They take our homes... 


-2nd OLD WOMAN- 
They take our jobs... 


-IlstOLD WOMAN- 
And they take our furniture. 


KIT & the + ASLAN STUDENTS exchange smiles as they pass. 
The TWO OLD WOMEN pretend to ignore them. 


oe | 
fare) 


i era i BUS STOP AFTERNOON 
A bus approaches, the OLD WOMEN signal fo it to stop. 

KIT picks up her stick & grocery bag. 

The bus slows down & the OLD WOMEN realise it's not the bus ‘Aey want so they wave it 


on & the bus drives past without stopping & leaves KIT stranded on the footpath. 


‘\ 
ps Re THE KITCHEN NIGHT 7, 


On an easel near the sink. Kit's impressionistic landscape- subdued colows, gently rolling 
hills. soft trees & fluffy clouds- is almost complete & the kitchen's now pretty neat & tidy. 


-KIT- . 
Dog food... 


KIT holds up grocery items one at a time before putting them away in the cupboards. 


-JACK- 
Ah hu. 


JACK. wearing his suit. sits at the kitchen table reading a broadsheet newspaper & drinking 
2 beer. 
-KIT- 
Razors... 
Jae: 
Ah hu. 


ffe's obviously not listening to a sword she savs. 


TT: 
Oven cleaner. 
TONY af es 
Ah hu. 
Sa gb 
Dental Dans... 
hes a ee 
Okay. 
-KIT- 
Russian Caravan Tea. 
-JACK- 
= Good. 
~KI I - 


Y'don't even know what Fyglish Breaktast Tea is? 


" -TACK- 
Nimm. 


-KIT- 
Jack... Y'know we were supposed to have that Garage Sale 
before we moved. When. ont. we find the/ourth flatmate. 
they can't move in until we get rid of the junk in the 
spareroom... I'm not counting on E. but I thought [ could at 
least count on you... You said you weren't even gonna go to 
work this week? 


JACK finally looks up’from his newspaper. 


-JACK- 
Yeah. well. I wanna leave a good impression. 


TT- 
Right... Well I'm busy too. Now we're paying for a dumb 
room we don't even use. I'm paying the bank to keep my 
only account open. And you're not even gonna have an 
income... 


= An aeroplane approaches. 
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-JACK- 
Okay. 
-KIT- 
Okay what? 
-JACK- 


Okay. "ll start looking for someone as scon as possible... 
The jumbo flies over & the windows rattle. 


RIT & JACK don't speak. 


Hi kids. ‘sup’... 


Her hair now bright red. E enters through the back deer carming asmall surbeard. : 
leans it nonchalantly against a cupboard. 
-E- fcont.} 
Hey. these are great. Thanks Jack. [t wasn't too much 


trouble? 


She takes a Pretty Uglv from the pile on the end cf the table & flicks through ¢t. 


-JACK- 
I did fifty copies and nobody cared... nd. oh veah. [got 
this for you too. It's a start. 


JACK holds up a computer mouse. 


80. _INT. THE KITCHEN _ NIGHT 
PopRock; the kettle whistles, KIT lifts it off the stove & turns off the gas. 


err: 
So? What are we eating tonight? I bought some fresh food _ 
and I thought maybejust maybe. this time we'd eat some st 
it. There are five basic food groups. you know? 


8G. 


E pulls a large buddha out of a cardboard box. then walks around the room lecking for 


somewhere to put it. 


a 
What was it last time ‘mock duck"?... No thanks. I'm gonna 
eat out. With Joey. 


-JACK- 
[ thought we'd just get some take away. Turkish? 
® 
-KIT- 


Kitchens are supposed to be for cooking in. [ don’t know 
why we bothered moving the fridge. nobody uses it.. 
Having a sharwarma one day, a yeeros the next and a kebab 
the one after does not equal a varied diet... 
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a... ST. KITCHEN ("MAN A‘ T! HOUSE") NIGHT 


Jacnty Pop: hair. clothes & props inspired by 7s British TV- JACK KIT & © are in Man 
-\bout The House. 
-KIT- 
We can't eat take away food ail the time. We can't afford it, 
How're we gonna pay the rent? 


KIT pours hot water into a teapot. 
{ thought vou said you'd be able te pay it on your Was ts 
rear? 
JACK- 
No E. I think Kit's talking about the money. vere are tee 


aoe ost the money? 


a2. — i. THe RIT CHEN NIGET x2 


E puts the buddha on top of a cupboard in the comer of the room. 


A= 
Oh night. Uhm. Iwas hoping, actually, that you guys could 
cover me this week. if that's okay. It's just that... 


-KIT- 
Yeah.sure. it'll be fine. 
oe. 
Thanks. 
-JACK- 


What? You were just bugging me about being broke. 


KIT pours some milk into two cups, ome for her & one for E. 
. 
-KIT- 
E's got a good credit rating. 


-IACK- 
Right, yeah, well, not everyone's daddy can afford to pay 
for a first class trip around Europe. 


-E- 
Hey. that's not nice. 


NIT gets a packet of biscuits out of the cupboard & puts # on the table. 
-JACK- 


Oh... So it's okay for everyone to gang up on me but [ can't 
say nothing about no-one. 


An 2 
We don't gang up on you. 


-KIT- 
Yeah... Anvway. you love it. 


JIACE picks up the packet of “Golliwog Biscuits”. 


-JACK- 
Pieht.. Hey. who bought these? 


yg 
Who efx”? 
FACE 
I don't believe it. thev' re Golliwegs. 
“KET. 
So? 
E opens the packet. 
TACK. 


You know... / would never buy them. 

-KIT- 
Oh no, you're right, I've overdosed on talk-back radio. I do 
believe ‘single mothers ae ruining this country...’ 


-JACK- 
AMT’ m saying is that thev' re...uhm. .. 


E chews on one of the biscuits. 


= 
Yummy. 
-JACK- 
I just i esi in this day and age... 
* _E- 


Hey look, you can nibble their hair off. 
E holds up a golliwog biscuit with the hair chewed off. 


-KIT- 
But Jack now the PC shackles are off and the backlash ts on 
we can say and do, and smoke. what we want. 


-E- 
Yeah, all the bleeding hearts and bloody femo-nazis got into 
bed together and shoved it down our throats for too long. 


-JACK- 
So now can [ eat at the Scottish American family restaurant 
again? 


YP: 
[ hear they've got great hot choko pies... But we're meetin’ 
Andy & Zulu Lulu at the hall about eight thirty. 


JACK looks at the clock on top of the fridge. it says it's “5 past 8". 


_ TACK: 
Thes've got drive-thru. E. vou game? 


-E- 
Thanks. but T think Joev and 're gonna pig out on pepcom 
and choc tops. 


ATT’. 
I feel so sorry for ovr kids. [ mean. vur parents could at least 
caok, 
-FACK- 
I can cook. 
E chews on ancther biscuit. 
Ouch. I just bit mv tongue. 
-JACK- 
Ooh. 
-E- 
S‘not funny... Now. it'll hurt when I eat and talk... 
aT 
And lick. 
-JACK- 
Oh, pleeze, Keep it G. 
er tee COMMUNITY HALL NIGHT 33: 


ANDY, in an old woollen suit, & LULU, ina belly dancer's outfit. watch as KIT. her 
piano accordion hanging around her neck. holds open a big hessian bag which JACK. his 
hands tied behind his back. struggles to climb inside. 


-JACK- 
Aad now Kumquat The Great will effortlessly escape from 
these chains and this bag... 


J: sate nods, he's ready, KIT removes his glasses. pulls the bag over his head & ties it 
closed. 


@ 


JACK wriggles about in the bag on his feet for a short time then falls over & hits the stage 
with a thud. 


KIT, LULU & ANDY watch as he lies there motionless for a moment. then wriggles about 
again. 


= JACK struggles & grunts inside the bag. 


Eventually he rolls off the front of the stage & falls heavily to the floor below. landing with 
a THUD. 


KIT. LULU & ANDY rush to the edge of the stage & look down at JACK whose head 
appears upside-down from the bag. 


JACK 
Well? Wha’ d' you think? 
$4.0 INT. KOREAN RESTAURANT ACER vt 


ORENTAL Music: KIT & JACK are eating laksas ina brightly decorated Korean Restaurant. 


xa sie 
One word David Copperfield... Nothing's as unfunny as 
something that's supposed to be funny burt isn't... You're 
supposed to be a talented guy. you always wanted to be a 
star. and this is your big chance. 


-JACK- 
But [ dreamed of being a fee Star. Mildly famous for being 
mildly famous. Rich by twenty. Washed up bv thirt’. A 
"fabulous nobody". 


-KIT- 
Weill... 


-JACK- 
Don't say it.... Thirty? 


arr. 
E's gonna be twenty eight, can y'believe that? 


-JACK- 
With her, nothing surprises me... She's gonna love the 
present I got. I tied to find a concrete garden Aborigine. but 
they've all been run outta town... Then, I had a vision of 


loveliness. 
-KIT- 
What is it? 
-JACK- 
It's a surprise. you'll have to wait. 
-KIT- 
Oh, jeez. 
-JACK- 
Close. 


= They eat & talk with their mouths full, KIT looks around at the many mirrors on the walls. 


-JACK- 
This decor's pretty ugly... 


ETT: 
I love it... But I'm glad I'm not a budgie cos I'd've broken 
my neck by now if I was. 


-JACK- 
Huh” 


-KIT- 
The mirrors. 


JACEK looks around at the mirrors on the walls. 


Right. 
-KIT- . 
And look, they gave us different glasses. They must hare 
run out'a straws. 
5S 
What? Oh, uhm , it's a boy-girl thing right... But you're 
gonna have to explain the budgie-murror thing to me... 


$5... = ENE BUDGIE CAGE NIGHT 85. 


Sitting on a perch in a cage, a bright blue budgie hits it's head on a small round mirror. 


86. EXT. CARNIV ALE STREET NIGHT 86. 
Vith KIT & JACK inside, the VW pulls up at the Kerb outside their house. 


-JACK- 
SHIT. 


Lit by Mrs Beek's flashing red. green & vellow Xmas lights. JACK frantically winds up the 
window and locks the door. 


-KIT- 
What, what is it? 
-TACK- 
It crawled over there... 
-IT- 
What? Where? 
SACK 


A spider? On your side... There, there. Wind the window 
down and flick it off. 


KIT closes the air-vents. 


-KIT- 
Oh yeah. sure... Why didn’t you? 


PopPUnk on the stereo, Joey's car. a large old un-healthy Valiant. — behind the VW, aa 
E. with long red hair. gets out alone. leans i in & kisses JOEY - who remains unseen- closes 
the door & crosses the footpath. JOEY drives away & sounds the horn. E waves & keeps 
walking. 


In the VW, KIT & JACK gesture frantically to get E's attention. 


Finally she sees them & strolls over to the car. 


-E- 
Se? What are vou two guys up to”... Something kinky” 


They both look nervously out the front windscreen. KITT mumbles something but E can't 
hear her through the closed & foggy windows. 


On E's side of the car JACK winds the window down a little & whispers through the gap. 


-JACK- 
There's a-big hairy spider on the car. 
-KIT- 
Can you see it anywhere? 
E looks coolly over the car. 
E: 


No. No sign of it. 
KIT opens her door. coolly steps from the car & joins E on the footpath. — - 


-JACK- 
All clear? 


KIT & E nod. 
JACK throws his door open & leaps from the car. 
He stumbles past them frantically brushing his head & shoulders just in case. 


-E- 
Great. So what's your next trick?... 


JACK walks off. KIT & E smile at each other. 


iT. 
How was the festival” 


There was one great film all about hair... Joan Of Are, 
Madonna, Medusa, Sinead. Rapunzal. Mary. Sigourney, the 
chick from Breathless. . 


-KIT- 
Great... ['ve gotta make my hair film one day... Mo Better 
Hair. Just shots of ordinary people doing their hair. 


JACK returns with a large bucket full of water. 


-JACK- 
This' Ul flush it out. 


Fle throws it over the bonnet. tentatively approaches the car & inspects If: in the 
background, KIT & E mock his actions. 


Bow), 
JACK jumps with a fright. turns & walks away. 
-JACK- 
Okay. Leave it alone. It's probably harmless anyway. ['m 
off to... 
-KIXT- 


There it ts. 
JACEK rushes back to the VW & kicks our at it. 
The headlight explodes. 


-E- 
That was really uncool. 


KIT bends down & picks up the broken pieces of headlight. 


i 2 
Jack. these may well be The Last Days Of Chez 
Volkswagon, but you said you'd look after it. 


-JACK- 
I can fix that. 


j Air- 
I'm not holding my breath. 


KIT & E walk towards the house. JACK follows. 


$7; - INT. THE SPAREROO\E NIGHT 87. 


E bangs out a PopSong on her drum kit in the junk-filled spareroom. 


@ 


88. SINT. “HAIR FILM" BATHROOMS DAY 88. 


E's POPSONG & Kit's Mo' Better Hair Film- a simple Super 8 montage of the back's of 
Kit's friends heads as they do their hair- eg. JACK does his hair with a comb, E with a 
brush. LULU with her fingers & ANDY .... BOB, JOAN. VINCE. MRS BEEK. MARY & 
HUNTER, etc.. 


ht aay CARNIV ALE STREET NIGHT 89. 


The noisy Council Truck. flashing orange lights, makes it's way slowly down the street. 


90. INT. THE BEDROOM NIGHT 90, 
The orange lights. \firs Beek's Xmas lights & the sound of E's drums pour into room. KIT 


sleeps soundly but JACK tosses & turns: fe dreams. 


ia ea Ot IAL ESAS) DRESAI NIGHT oF 


‘i 


DREA\L Wearing an old-fashioned red-striped soccer shirt & long socks. LACE traps a 
dail. balances it on the end of his boot. Hicks into the air & heads tf. 


He scores a goal with a spectacular head-over-heals scissors kick & celebrates with a sill 
little dance around the corer post. 


{All of Jack's dreams look the same. ie. a sequence of three soft-focus. siow motion shots. 
close-up/ mid shot./wide shot. in Red & BEW.) 


aE: "WEDNESDAY" ZINE PAGE o2. 


Another 'zine page... WEDNESDAY. 
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~ aie THE BATHROOM MORNING ae 
JACK leans on the edge of the bathroom sink & yawns, the house is quiet. 


He looks at himself in the mirror as he brushes his teeth. he's got a large bruise over one 
eye & looks tired. 


-KIT- (0.0.5) 
Don't use my toothbrush. find your own. 


A wry smile. he is using hers. 


» 


oa ANT. THE KITCHEN MORNING 94. 
KIT gets two bowls out of the cupboard. she talks loudly so Jack can hear her. 


-KIT- 
Jack. come in here and show E the hair on vour chest? 


-I.\CK- (0.0.8) 
No way. Grow your own. e 


KIT hands the bowls to E. who's hair is row blonde & in pig-tails. & she pours breakfast 
cereal into them. 


-KIT- 
Jack's got this hair on his chest- this one hair growing out of 
his chest. It's white and it's about this long. 
KIT holds up her fingers to indicate a length of about 3 inches. 


-F- 
Hey. Joey's got one too. 


KIT takes a bottle of milk out of the fridge & sniffs it to see if it's okay. 


95. INT. THE BATHROOM ALORSING 


— 
"hh 


JACKE gargles loudly and spits the mixture of toothpaste & water into the sink. 


-TACK- 
Hey’re \fud coming to the concert? Or isn't it rees enough 
for them? 


96. "NEW WAVE OF NEW WAVE" ZINE PAGE o8. 


Another page from Pretty Ugly. words of different shapes & sizes have been cut from 
music magazines & ads & collaged together to read-_ 


new-wave-of-new-wave old-school LO-F| 
wall-o-sound 75 maxwell-house ACID 
prog ROMO softcore summer-of-love 

“new-testament K boho osso bucco 
VANILLA hand-hag FUZZY drip-dry aii- 
weather reversible night-&-day onz- 
SIZE-FITS—-ALL TaRRases WASH'N'WEAR 
setatch'n'sniff brown-trouser nord pop 


aa Se STUDIO NIGHT 97. 


FLASHFORWARD: The members of DIRT are setting up their instruments in a recording 
studio. in the booth E's face is reflected in the window. 


E 
Dirt'll never sell out. 
98. INT. THE KITCHEN MORNING 98. 
TT. 
Dirt? 
38. 


Yeah, they were called \fud but now they're Dirt. 


JU 


-KIT- 
= So now. when they get famous. you can say "they were so 
much better when their name was Mud”. 


fon 
You should come and see ‘em. 


-KIT- 
I'm keen to meet Joey. 


} 
-cC- 


Cool, but they don't play too often... Joey's dad's a Green 
Grocer. 


69, INT. {THE BATHROOM MORNING 99, 


JACK shaves his lathered face & talks to himself. 


ACE - 
It doesn't matter how good you are, you'll only be cool as 
long as you stay poor and go nowhere. 


Th RR a BOB & JOAN’ sBACKY ARD DAY 100. 


Wearing a summer dress, gardening gloves & a large hat. JOAN, Jack's 60 year old mum, 
= throws grass clippings onto the garden bed. she appears to have a very stiff neck. 


SJOAN-  — 
: Listen... Sometimes you can hear the frogs... //hey listen} 
Oh well. not today. F 


A hammer & nail in his hand, JACK stands. bare-foot. by a loose paling in the fence. 


, -JACK- 
How's dad? 


JACK hammers the nail into the fence. 


: -JOAN- 

He's a stubborn old bastard. He knows he's crook as a dog 
but he insists on going away... You know, it's a pity we 
didn't gét you to book this holiday for us. could've saved us 
a packet. Oh well, maybe next time... 


-JACK- 
Mum, I work for the Tourist Bureau, ['m vor a travel 
agent... Shit. 
The nail finally goes in crooked & the end of it lays squashed flat against the wood. 


-JOAN- 
Well [ coulda done that m'self... 


= REX. Bob & Joan's white mongrel dog, lays on the grass nearby chewing a bone. 


BOB & JOAN's BACKYARD DAY 


101. 


JACK pegs his freshly washed clothes to the old Hills Hoist clothesline & JOAN sweeps 


TOL, - EXT. 
the path. 
Ge EXT. 


-JOOAN- 
So how ‘s work? 


JACK. 


Okay. What's wrong with vour neck? 


JON. 
When are vou going to buy a place of your own? 


Afuin, 


-JOAN- 
Or at least live somewhere nice? With a washing machine. 


-TACK- 
If I had a washing machine I wouldn't get to visit you se 
often... 


-JOAN- 
Right. And how's the new place? Settling in alright.? 


-JACK- 
It's much nicer than the last. Got an indoor toilet... It is right 
under the flight path. and it does. or did. have carpet in the 
kitchen, but. it's on the sunny side of the street. 


-IOAN- 


Vell we're all under the flight path these days thanks to those 
lying bastards... 


CAFE DAY 


LG2. 


A continuous stream of traffic- cars. buses, trucks. bikes & pedestrians- passes alittle cafe. 


103.__ INT. 


CAFE DAY 


103. 


A Pop Sona on the radio: posters, hand-bills & notices adorn the walls of the un-tidy cafe: 
KIT sits alone at a small table near the window. 


By squeezing the handle & opening & closing the "mouth" of a hinged ball-shaped tea- 
strainer KIT's miming the words of the song on the radio- Aaraoke witha tea strainer? 


. . . -@ 
E strolls in wearing brown pants & a green shirt & carrying a super-8 camera & some 


Uaglvs. 


Pretty 


KIT speaks through closed lips & lets the tea-strainer do the talking. E kisses her on the 


forehead. 


-E- 


-KIT- 
Hi Betty. 
E puts some Pretty Uglys on the counter then joins KIT at her table. 


-E- 


Hey. [just got heckled by a passing car. 
-KIT- 
"Show us ya tits"? 
No. “Hey Robin Hood". 
-KIT- att 
That's pretty good... And hey look there’s your knight in 
shining armour. 
104. EXT. CAFE DAY 104. 


Wearing his squeaky sneakers & a shiny suit of chain-mail armour & carrying a large silver 
broad-sword. BRETT walks down the footpath on the other side of the street. 


-E- (0.0.8) 
Shit. 


nm 


105. INT. CAFE - DAY 105. 


E puts the super-8 camera on the table. sits down & covers her face with a menu. 


sf: 
That's Brett. I know him. I borrowed his camera. He's got a 
massive [Q and six toes on one foot. He works as a post 
man, and he loves it. 


They watch BRETT, dressed as knight. stroll down the street. 


“KIT: 
He looks happy. 


-E- 
D'you see his hair?. He's kinda 80s. A fashion victim. DO.\. 


JETT. 
Well I dunno if that's so bad... I mean, which is worse. 
Trying too hard or not trying at all?.. To 4e or not to be U2? 
That is the question. 


me 
Can I use that? 


= A WAITER (girl X) wipes the table down. 


-KIT- 
Could I have another tea please? 


nae 
Anda strong flat white. thanks... Qh. and, uhm. d’you 
wanna share a focaccia?... Okay. and a strong salami 
focaccia. cheers. 
The WAITER nods. writes the order down & walks away. 


~K{T- 


p es 


I thought you were yegetar ian? 


af 
Tam. most the time... D'you finish your painting? 


IT: 
E "you never finish a painting. you just abandon them”. 
-E. 
T like it, it savs something to me. I don't know what but it 
does. 
-KIT- 


Thanks, I think I know what you mean. 


106. EXT. BOB & JOAN sBACKYARD DAY 106. 
JACK throws a tennis ball for REN to chase. 


REN just chews his bone & watches it bounce away. 


-JOAN- 
So, how's Katherine? 


-TACK- 
Good, she's flat out as usual. 


JOAN- 
And the new girl... Beth? She's religious isn't she? Catholic? 
Sawish? * 


-JACK- 
E's Catholic. Jewish and Buddhist. [ think. It's her birthday 
tomorrow so we're hayin'’ a dinner party tonight. in the 
backyard. 


-JOAN- * 
A barbie. D'you need anything? At least take a lettuce. Every 
time your father comes home from the shops he's got another 
bloody lettuce under his arm. We can't eat them all... 


= JACK walks across the yard to the barbecue. 


-JACK- 
Maybe I should borrow the barbie. that okay? 


-JOAN- 
Yes. [‘m sure your father won't mind. As long as you bring 
it back. In one piece. 


JACK passes a row of newly polished leather shoes on a garden table. 


-JACE- 
[ will. 


JC)AN- 


Yeah. well we never saw our ladder again... Could you turn 
the mince down and mash the potatoes? [ll be up ina tick. 


a | BOB & JOAN's KITCHEN DAY as 


Low Jazz plays on the radio: JACK reaches into the lettuce-filled fridge & grabs a long 
eck bottle of beer. 


> 
n 


He pours the beer into two glasses. 


So how are ya dad? 


BOB, in his mid sixties, sits at the kitchen table polishing a pair of leather shoes: he has a 
face mask over his mouth & nose which is connected to a machine by a thick tube: the 
machine- a nebuliser- hums as it gently pumps oxygen & medicine through the tube & 
mask; a small transistor radio sits on an open tabloid newspaper before him. 


JACK hands him a glass of beer. 


-BOB- 
Thanks... 


BOB lifts the mask off & leaves it hanging around his neck 


. -BOB- (cont.) 
I can't complain... Cheers. 


JACK & BOB clink their glasses together. 


-IACK- 
Cheers. Can I do anything for you? 


-BOB- 
Yeah, you can cut my toe-nails... 


JACK & BOB both look down at BOB's feet. his overgfown & yellowed toe-nails can be 
seen sticking out from his sandals. 


-BOB- (cont.} 
Only joking. 


-IAGK:- 
How's mum? 


-BOB- 
You know she's hurt her neck? Came home the other day 
and she could barely tun around. 


-JACK- 
Well this holiday should de vou both the world of good. 


-BOB- 


Those people she cleans for wouldn't work tn a bloody iron 
lung. 


CAFE DAY 


The waiter puts the tea & coffee down on the table between them & leaves. 


=. 
D'you bring any pins. there're never any spares? 


KIT has a Garage Sale notice in front of her, hand-written, it reads- 


Desperately Seeking A Lazy Susan? 
come to our Garage Sale 
Sunday, Carnivale St. Marrickville 


a 


You know, I've been thinking... Maybe I'd move into the 
spare room. 


ap: 
What? 


-KIT- 
I probably won't... It's just... I wanna change my life or 
Something. 


-F- 
You and-Jack okay? 


-KIT- 
Yeah. We've been together for an awfully long time now... 


fos 
Anaw/ul long time. The honeymoon's over? 


-KYr- 
We're okay... Except sometimes he'd rather watch a ninety 
minute nil-all-draw than. you know... Or I get the wet patch. 


Through the window, JACK watches JOAN pushing a very noisy old red lawn-mower. 


ea te ne 


-E- 
= Jack's a good guy... as far as guy's go... [ mean. he's not 
Sean Penn. but, he's a boxer short guy. 


-KIT- 
I know... It's not that I wanna be a parent or a home-owner. 
Yet. One one day. maybe... It's just... [ always feel like I'm 
in the wrong queue, you know, like in the supermarket. I'm 
standing in this queue and it's not moving. But the one over 
there seems to be moving really quickly. Yet I'm afraid that if 
[ change queues then that one’ll slow down or stop or close 
and then I'll be worse off. So! stay in this long queue going 
nowhere... 


109... INE: BOB & JOAN's KITCHEN. DAY LOG, 


REX trots in & sits down between BOB & JACK, BOB pats him on the head. 


-JACK- 
D you still go up the pub? 


| -BOB- 
No. Not since it opened twentv four hours a day and they got 
strippers in. 


| -JACK- 
= Too many old drunks? 


-BOB- 

Too many young drunks... still help out down the bowling 
club, once a week. do a bit of bookkeeping for them. Jesus. 
they’ re all getting old... Y‘won't forget to put the Lotto on. 

will you? 


“IAG - 
No, no I won't. 


-BOB- 
Yes, well I remember that time your poor mother knitted you 
a‘jumper. You took it to school the first bloody day and came 
home without it. 


. -JACK- 
“ Yeah, well that was primary school. 
| -BOB- 
Exactly. 
-JACK- 


Dad, just give me the coupon, I won't forget... 


DAY L10. 


10. INT. CAEE 


= E holds up the American dollar bill with the Masonic Pyramid & Eye on it. 


i 
aj 


-E- 
= Think about that for a sec. One big secret cult for suits... 
KIT pretends to think about it. 


-KIT- 
Leah... So'd'T tell you my secret? My secret date? 
-E 


No. Do tell. How exciting. 


ATT. 
Yeah. well. his name's Hunter... 
Ei. 
Hunter. Ooh. 
Racy 
| Yeah, Hunter. We used to be good friends in Art College. 


J: ary | 
very good friends. 


ex 
Jack know? 
<KIT: 
This was before his time, so it's none of his business. 
= c 
Was before his time... So. where d' you go? A motel? 
-KIT- 


Oh please. We went to that trendy new cafe up the road. you 
know. where the old milk bar used to be? 


a2. 
Sterile. How was the food? 


It looked good but I didn't eat. didn’t have any money. 


-E- 
You should’ ve got him to pay for it. 


He didn't offer. And I was too embarrassed... Anyway. 
Hunter was always the first. First nose-ring. First kilt. First 
rat. This was years ago. He was always out-of-it. I never 
thought he'd graduate. I thought maybe he'd just die. 


Cool. Sa? e 


-KIT- 
Yeah, nothing. Now I hardly know him... Italian suit. 
= Suntan. Hairstyle. \/oney. Loads of money. Some kind of 
creepy success story... Looked more like a catalogue model 
than an artist. 


Pele) 


-E- 
Er. Gold Coast. So how'd things go so horribly right for 
him? Talent? Hard work? 


-KIT- 
I don't know... 


-F- 
I grew up with a million people like that. One minute they're 
squatting with some musos in a dis-used factory in Surry 
Hills. Then two years later they own it and they've tumed it 
info "a mews"... 


Si Sal 1 fee 


But how? 


- 
Contacts. His family. His parents... The fact is. you have to 
choose your parents wisely. And if you're not bore sre! 
connected, you have to become well connected... 
Networking. Everyone's networking. You just gotta 
nehvork. 


EET 


Not me. I just can't... 


-E. 
If you can't beat 'em you gotta join ‘em. 


-KIT- 
Maybe he's become a Scientologist... 


Ora Mason. D'he show you the secret hand-shake? 


KIT & E mock a secret hand-shake. they giggle. 


lili. INT. BOB & JOAN’ s KITCHEN DAY 


SLow Jazz. JACK & BOB are finishing off their lunch- mince & three veg- on the kitchen 


= 


table. & nearby JOAN's fiddling at the sink & stove. 


. -JOAN- 
I've got the kettle on. d'you want some coffee with your 
scones? 
-JACK- 
What kind is it? 
-IOAN- « 
It was on special. 
-JACK- 


I mean, is it instant? 


Pe 


-JOAN- 

Yeah, [ think so. It's the one you usually drink. 

JACK winces. 

-JACK- 

If vou did win lotto. what would you do with the money? 
-BORB- 

I dunno. 
-JOAN- 


We've got everything we need now... 


-!ACK- 
You could buy a new house. in the country. 


-BOB- 
What for? 


-JACK- 
Go to England. Europe, a round-the-world trip... Castles. 
Pubs. Breweries. Disneyland? 


-JOAN- 


I'm not gonna travel half way round the world just to sit ina 
bloody over-sized tea-cup... 


-BOB- 
We've got Buckley's. But. first thing, how about we get you 
a new house and a car? 


JACK's lost for words. 


i EXT. CAFE DAY ia 112, 


The + ASIAN STUDENTS walk past the window carrying the pieces of a wicker furniture 
suite up the street. 
113. INT. CAFE DAY 13. 


at 
Oh no, look, ‘Something Wicker This Way Comes’. 


KIT & E watch the + ASIAN STUDENTS pass. 


-E- 
Sometimes I could just sit here all day long and just watch 
the world go by. e 
a 


Really? Sometimes I wonder why I walk so fast when I'm 
not really going anywhere... Maybe ['m going nuts 


oie 
You should treat yourself. Go clothes shopping. or get a 
hair-cut. 


-KIT- 
Thanks but I'm depressed enough as it is. 
-E- 
Does that explain why you're wearing two different shoes’ 


KIT & E look down at her shoes. they’ re both black & do look similar. but one is olan & 
the other brogue-ish. 


KIT & E look at each other & smile. 
ig RS Sa BOB & JOAN’ s FRONT YARD DAY 144; 


JACK walks across the footpath to the VW. he's got Bob's lotte coupon x7 a lettuce. he 
balances them on the car roof. opens the passenger door & helps REN into the car with one 
hand: Bob's barbecue's tied to the roof racks. 


Watching him, JOAN checks the letterbox by the front gate & BOB rests on his walking 
stick on the verandah behind. 


-BOB- 
How's the car goin"? 


-JACK- 
The move took about twelve trips but she didn’t skip a beat. 
this old girl'll go forever. 


JACK walks around to the driver's side door & takes a final look at his mum & dad before 
getting in the car. REX looks out the window on his side. 


-JACK- 
Okay, I'll see you two when you get back. take care. 


On the verandah of their old weather-board house. BOB leans on his walking stick and 
JOAN leans on her broom. they wave as JACK drives off. 


-IOAN- 
Hoo-roo. 


-BOB- 
Don't forget. 


JACK toots the horn and REN looks out the back window. 


£52 -aINT. SECOND HAND SHOP DAY Ll: 
KIT enters a shop full of second hand furniture & stuff. 


She picks up a large pair of beautiful silver scissors. 


ol 


116. INT. ‘THE LOUNGEROOM. DAY 116. 
\Moopy Trip Hop: standing in the comer in the dark. JACK whispers into the phone. 
-JACK- 
I thought I'd just double check... Yeah. okay. good... I'm 


looking forward to it. 


tler hair vow bright blue. E enters the dark room carrying the Super-8 camera & sits on the 
lounge & pats REX. 


Hi boy. How are va?. 
She pretends to watch the TV. she knows JACK’s there but can't hear what he’s saying. 


A montage of smiling kids & zoo animals brushing & showing off their teeth is on a kids 
programme- like Playschool- on the telly. 


Embarrassed, JACK hangs up the phone: next to the answering machine is Bob's lotto form 
& a shiny black & pink business card which reads- 


want it hard & fast 
call Candy now 
ph 555-6969 


E turns the TY off. 


ahi 
So? What was that all about? : E 


-JACK- 
Brushing your teeth [ think... You're home early? 


-E- 
Yes dad. So are you? 


E pats REX on the head. 
-JACK- 


Yeah... D'the landlord come by? No?... I don't suppose you 
wanna take Rex fora walk. Didn't think so. 


-K- 
I'm gonna finish the bathroom now. And I'm editing my film 
this arvo. 

-JACK- 

Your film? * 

a: 
Yeah. It's only Super 8. But Kit's gonna show it at her 
exhibition. 


JACK: the wannabe filmmaker \ooks put out. 


-JACK- 
Oh right. D' you need any help? I mean. I've got some 
‘equipment, [ can... 


= 
NO. I mean. thanks. but no thanks. It's just a small film. and 
you'd probably laugh at how bad it is... 


117... BX tT. CARNIV ALE STREET DAY Ey. 
Licking ice-cream cones 2 GIRLS- vouneer versions of AIT & Ev- inspecta fresh bag full 
of firecrackers. 

Playing “Greensleeves” at a dreadfully distorted volume. 2 pink \& Whinp: ice-cream van 
disappears around the corner. 

Walking down the footpath. REX wags his tail happily. he is spotlessly clean but JACK is 
covered head-to-toe in sticky black mud (?). 


118. EXT. THE FRONT YARD DAY LIS. 
Muddy. JACK walks across his front yard. 
-1st GIRL- 


You been swimming? 
REN stands by the front gate with the 2 GIRLS eating their ice-creams. 


-2nd GIRL- 
There was a man in a suit looking for you. ~ 


-1st GIRL- 
We told him you were out walking your dog. 


-JACK- 
Great. That's just great. Thanks. 
119. INT. THE BATHROOM DAY 119. 
Semi-naked & covered in mud, JACK turns on the shower. 


The bathroom walls are now lined with a series of Indian tiles depicting Hindu gods. eg. the 
many-armed Shiva. 


JACK stands slouched & motionless as the water pours over him. then. a loud noise. 
BANG, but he doesn't react.. 


Shampoo runs down over his face. then another BANG he snaps to attention. 


(20. EXT: CARNITV ALE STREET DAY 120. 


A firecracker lands on the road & explodes with a BANG. 


ed eee + THE FRONTY ARD DAY 121. 


Hiding behind the fence in Jack's frontyard. REX watches as the [st GIRL holds up 
another large firecracker & the 2nd GIRL lights it. 


With only a towel wrapped around his waist. JACK bursts from the house & runs across 
the yard just as the 2 GIRLS throw the firecracker over the fence. REX jumps the fence 
after it & JACK jumps the fence after him. 

lta iS CARNIV ALE STREET DAY ee 


Coany ELECTROMC’ Action Pinar Nfs: the firecracker lands on the road & REN snatches 


it up in his mouth. 

JACK chases after him & the two run around in circles. 

The 2 GIRLS watch from the footpath. 

Hanging cut of REX's mouth. the wick on the firecracker burns shorter & shorter. 


JACK catches & wrestles with REX. he pulls the firecracker out of his mouth & REX 
snatches at it but bites JACK's hand instead. 


With REX chasing his heels JACK runs across the road towards a red post box. 
JACK drops the firecracker into the post box. 

The 2 GIRLS watch the post box with anticipation: time seems to stand still. 
BOOM. the post box explodes. 


As it explodes behind him. in slow motion. JACK runs away & dives for cover- <u 
imitation of the classic action film moment. 


The 2 GIRLS cheer & REN barks with excitement. 


123. EXT. MRS BEEK'S FRONTY ARD DAY 125. 


MRS. BEEK watches from her verandah as JACK. wearing only a towel. runs into her 
front yard, grabs her hose & turns it on. 


-JACK- 
The garden looks great Beverly. 


JACK turns & runs back out onto the street. 


oS Re Re CARNIV ALE STREET DAY 124. 


Smoke pours from the hole where the door on the post box used to be. 


125 FCT. MRS BEEK" S FRONTYARD DAY 123; 
A partially burnt envelope lands at \IRS. BEEK's feet. 


foe. El. INNER CITY STREET DAY 126. 


FOLK ACCORDION: KIT walks down a quiet terrace house-lined inner city street listening to 
her-head-phones. 


Her skirt. somehow caught up in her shoulder bag, has lifted high enough at the back to 
reveal most of her thigh & part of her underwear. she walks on unaware but no cars pass & 
there's nobody around to notice. 

Sf SE aS THE BACKY ARD AE TERNOON 127. 


Wearing only a towel. JACK pegs some partially burnt envelopes onto the clothesline . 


NT. VHE KITCHEN AFTERNOON 128 .- 
KIT enters & puts her hat. bag & some mail on the kitchen table: the house is quiet. 

She puts the kettle on & as she waits for it to boil, she looks out the back window & quietly 
watches JACK working in the yard. 

Lao EXT. THE BACKYARD AFTERNOON 129. 
A handful of soggy. partially burnt envelopes hang pegged to the clothesline. 


Still wearing only a towel, JACK’s doing a bit of spontaneous gardening, pulling up weeds ‘ 
& stuff. & REX lays on his back nearby chewing a bone. 


Then, a uniformed BOYSCOUT nervously enters the yard & walks towards JACK. 
REX watches him but continues chewing his bone. 


The BOYSCOUT catches JACK by surprise, he shows him the numerous badges already 
sewn onto his uniform & then points to the largest tree in the yard. 


TheBOY SCOUT then climbs the tree & sits on a large branch & gives JACK the ‘thumbs 
up’. 


JACK gives him the ‘thumbs up’ in return & continues tidying the yard. 

He carefully picks up an old stone birdbath & carries it across the yard. then gently places it 
down in the far comer & walks away. 

130. INT. ‘THE KITCHEN AFTERNOON 130. 


LOUD PoPRock plays on the radio as KIT, at the table surrounded by her paints. scrunches 
up a letter & an envelope & throws them across the room. 


They both hit JACK on the head as he enters through the back door wearing a towel, his 
face smeared with dirt & weeds in his hair. 

-JACK- 

You almost took my eve out with that. 
rr: 

Sorry. 

-IACK- 
What's wrong? 


KIT shrugs. 


JACK picks up the letter. 
-JACK- 
The yaris council... Typical... But. that was quick. 
-KIT- 
What? Oh no, I applied for this one a few months back. | 
only put the latest one in the post this morning. 


An aeroplane can be heard approaching. 


-JACK- 
In the, ah, post box across the street? 


= aT. 

| Yeah... You know, it's not.the money... All I really want is 

; a little recognition. some encouragement. But no... Bastards. 
What would they know anyway? 


-JACK- 
Exactly... Everyone knows the Department of Social 
Security is the ov/y objective arts funding agency in the 
country. 


KIT gives up in frustration as the low flying plane rattles the windows. 


. 

-KIT- 
If you're not successful then you're a dole bludger and if you 
are then you're automatically a wanker. 


-JIACK- 
Ah, Egalitarianism, it made this country what it is todav. 


mea 
I don't know why I do it. I'm never gonna be Frida Kahlo... 


¢ 


eb eae oe THE KITCHEN AFTERNOON Sl: 


Two large naked & distorted figures now dominate Kit's painting: it's bold & dark & nota 
= pretty landscape any more. 


-JACK- 
It's different. A nude. I like it. 


TT: 
They're ‘naked’ not 'nude’. 


JACK looks at it closely. 


=~FACK- 
It's not bad. not bad at all. 


-KIT- 
Not bad? 


BUT wants JACEK to be honest & he doesn't know what to sav. 


-JACK- 
Kit. it's great, you know... 
MTT: 
But you aivays say that. 
-SACK- 


Cos your stuff’s a/\vavs great. 


-KIT- 
I want someone I don't know to say it... I spend all this time 
and effort and money we don't have... 


KIT's genuinely upset. 


-JACK- 
But surely if you keep doing good work they can't just 
ignore you? 


-KIT- 
Who's they?.. I'm not sure I even like what I do any more. 


-JACK- 
At least you can afford to do what you like. I can't. You 
* can't make a film with fifty bucks... 


-KIT- 
We were talking about me. For once. 


-JACK- 
Okay. Frida Kahlo. Wasn't she the Spanish chick who 
painted pictures of women who looked like trannies”. 


KIT looks unimpressed. 


-JACK- (cont.) ” 
If you didn't do this then what would you do? Nothing? 
Then, would you be happy? 


-KIT- 
I wouldn't be a loser. 


-JACK- 
Most people gave up years ago. Least you're still trying to 
achieve something. 


Pi et ii 
Banging my head ona wall. 


ee 
You've gotta at least be a little optimistic. 


creer 


Bul vou gave up 


Yeah. okay... Wha'd'vou sant me te sar Um a loser’ 


NO: 


JACK- 
I'm trying to help but I don't know how. I'm the last person 


with the answers... Mavbe J’ the problem? 


No you're not. 


-IACK- 
I never say the right thing. { don't know what you want me 
to say? 
-KOT 
I don't want vou to say anything... 


NIT hugs JACK. 


KIT smiles. 


-IACK- 
It's like every time you cut your hair, I say the wrong thing 
and we end up fighting. 


Sssh. Just shut up... 


They hug in silence. 


Then JACK's towel falls to the floor. 


ANCK- 
Oops. 
@ 
Ea yi 
Now Jack, why would Shirley next-door call you a pervert 
and a vandal? 
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132.__INT. THE BACKYARD LATE AFTERNOON 132. 


\ gentle breeze blows Jack's towel which now hangs on the line next to the drying 
envelopes, then. the concrete birdbath collapses into a big heap in the background. 


Toop. 2b Nek. ‘THE BACKY ARD NIGHT 133. 


LotD Pop plays on the stereo inside: a spet-light & Mrs. Beek's Xmas lights illuminate 
home-made kebabs & lasagne. tabouli & salads. & wines & es ona make-shift 2 garden 
table: & E. KIT. JACK. ANDY. beer & E's FRIENDS- who're all in their late-twenties 


& kinda grungv- eat. drink. talk & laugh. 

ANDY & LULU smoke a self-rolled cigarette (7). 

Wearing a pith helmet. shorts & squeaky sneakers. BRETT walks our the back door 
carrying a little wooden box. everyone Lae in his direction. 

= mumbles to KIT. 


“ft « 


It's Tia Ti... Brett. vou made it? 


-RRETT- 
Hi Ellen. 
f. 
It's E. E for Elizabeth. like P for Pfeifer and Kei-fer 
Sutherland. 


These are for you. E. I grew them myself. 


E kisses BRETT on the cheek. takes the box & opens it. 


A box of... Chillies. You shui? thave... 
-BRETT- 
Don't eat them all at once... 
JACK lights the gas barbecue. 
-KIT- 


Okay. dig in. And remember. it's wine and chicken lor the 
ladies and beef and beer for the men. 


BOOM, the barbie blows up. 
. huge blue flash illuminates the party. 


-JACK.- 
[t's okay. I'm okav. Nothing to see here. 


JACK's shocked but unhurt. 


69 


ee 
How's your meat? 
134. EXT. THE BACKYARD NIGHT 134. 


Later, a huge jumbo lumbers low over head & the noise drowns out the Lott op, 


-BRETT- 
Wow. But why ce thev have headlights? Wha’ d'they expect 
to see? 


In the middle of a croquet game. cz roquet mallets in their hands. hoops & balls spre ad abaut 
the small yard. everyone stops to watch it go over. thev're all slightly drunk &or stoned. 


as 


Us. What time is it? 
Using their mallets as guns ANDY & LULU pretend to sheot it down. 


-BRETT- 
guess the only reason we can still afford to live around here 
is oe it's so polluted. 


KIT hits her ball through one of the arches. 


-KIT- 
If the nouveaux riche don't wipe us out then the Five-ringed 
Circus will. 


-BRETT- 
The airport ‘as here before us and we choose to live near it 
so we can't complain really. can we? 


-F- 
What? 
-BRETT- 
I mean... The planes have to land somewhere? 
: -KIT- 
Whose go is it? 
; -BRETT- 


It's mine, I think. 
BRETT steps forward & hits his ball but misses the arch. 


-E- 
Why should { put up with it? L never use the airport. 


@ 


E steps forward & hits her ball so that it hits Brett's 


-BRETT- 
You' ve been to Europe. d'you go by boat? 


-E- 
No. I flew. So? Okay I've used the airport... once. 
-BRETI- 
Twice. 
--- 


Okay twice. But so what? 
E puts her foot on her ball next to Brett's & hits it so hard that his ball flies across the vard. 
t - 


-KIT- 
They pretend they’ ve kept everyone well-informed bur thar = 
just bullshit. Mfrs. Beek has lived next door for over fort: 
vears and 20-010 has ever told her what's going on... Nice 
shot Heather. 


Brett's ball flies past JACK & lands in the bushes at the foot of the garden. 


-JACK 
I still think it's a pretty dumb having two protests cn the 
same day? 

-KIT- 


Ones about planes, the threat from above. And the other's 
about traffic. car-mageddon. 


-JACK- 
Are hovercrafts still okay? 


-k- 
Someone's gotta do something to shake things up a bit. 


-BRETT- 
So gimme the ‘what’, ‘where’ and' when’ of these events. 


E shakes her head to keep KIT quiet. 


rT. 
The concert's at the... uhm. Where is it? It's... uhm. 


hi 
Didn't think you'd be interested? 


-BRETI- 
Hey. I care. but I'm a pessimist realist. Protesting might'nt 
ever change anything. but it's always fun. 


JACK pulls a fortune cookie out of a box. cracks it open & reads the slip of paper out loud. 


-JACK- e 
Oh look, look, it says here "This insert has a protective 
coating”. No, no. uhm... “The best way to keep your friends 
is to never owe them anything, and never lend them 
anything”. 


Silence, nobody responds. 
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Then CRACK, a tree branch breaks. 


Ji 
Un 


13 


t 


EAT. THE BACKYARD NIGHT 135. 
THUD, the tree-sitting BOY SCOUT falls to the ground. 


JACK. KIT, ANDY. LULU’. BRETT. REN the dog. E & E's FRIENDS. with croquet 
mallets in their hands. rush to help the BOY SCOUT to his feet. 


(nhurt. he dusts himself off. 


136. BAL. FTHE BEDROOM! NIGH I 130, 


— 


Mrs Beek’ s Xmas lights pour in through the halt-opened venetian blinds of Jack & Kit's 
bedroom window. KIT undresses. 


-JACK-(0.0.8.) 
Ten bucks. Y'believe that? He said sro dollars tor ove hour. 
not every hour. for fire bloody hours. Sitting in a tree... 


-KIT- 
Y"lucky he doesn't sue. take vou for everything you've got. 


-JACK- 
He just did, ten bucks. 


JACK lies drunk upside-down on the bed. 


-KIT- 
So, no wogball tonight” , 
-JACK- 


Germany play Sweden. Boring... Hey. where'd “the post 
modern post man" come from? 


ere: 
I think E just invited him cos she’s been using his Super-8 
gear. 
-JACK- 


I thought he was her new L. 

<1 
Not likely. Hey, y'know the other day I asked if you stood 
on the bed or not, and vou said you didn’t? 


-JACK- 
Yeah. 


ACET. 
Then what are these”? 


‘There are two perfect shoe polish-outlined footprints on the doona cover. 


-JACK- 
Ah, yeah. [ did. | was trying to see my shoes in the mirror. 


He looks embarrassed. 


ery 
So why'd you say vou didn't? 
AACK- 
I Felt stupid. 
-KYI 
Way? 
J Gan ae 


It's been a long day, think I'll sleep down this end of the bed 
tonight. Bev's bloody Christmas lights are keeping me 


awake. 

KY 
Creez vou’ re a grump. 

tees 
Well. it is July. 

-KYT- 


Yeah, and if you weren't so bloody lazy and fixed the 
venetians, like vou said you would. then there wouldn't be a 
problem. 


-JACK- 
I'm not lazy. 


There’s a half-dozen-or-so glasses of water on the bedside table. 


-KIT- 
No? 


Pate NL. THE FRONTY ARD NIGHT 137. 
With an old green standard lamp in one hand. E waves goodbye to her FRIENDS. turns & 
walks towards the passage at the side of the house. 


She sees something out of the corner of her eye. 


KIT. in her pyjamas. & JACK. in his boser shorts. both stand in their bedroom window 
fixing their venetians; Mrs. Beek's lights illuminate them from their knees to their elbows. 


E ducks & sneaks away unseen. she talks to REX. the dog. 


@ 
-k- 
Kinky. 


The venetian blinds hang askew in the window: KIT & J.\CK's muffled laughter can be 
heard inside the bedroom. 


jo elle THE BACKY ARD ; NIGHT 133. 
REX stands in the middle of the vard howling at sirens he can hear in the distance. 
139-INT THE BEDROOM NIGHT 139. 
KIT’s sound asleep but. disturbed by Rex's howling & the Xmas lights. JACK tosses & 


tums in bed: Ae dreams. 


140. INT. JACK's 2ND DREANL SIGHT os 


DREAM: JACK puts on a brass helmet. he's dressed in an old fashioned fireman's 
uniform- black boots. dark trousers & jacket . 


He turns a large brass valve on at the rear of an old red fire engine. 


Then he takes on an heroic stance as a large spray of water squirts from his nozzle. 
141. "THURSDAY" ZINE PAGE L4t. 
Another ‘zine page... THURSDAY, 


142. INT. ‘THE KITCHEN MORNING 142. 


Wearing her pyjamas & listening to LOUD pop on her purple plastic radio-headphones, KIT 
hums along to the music as she washes up a pile of last night's plates. bowls & glasses. 


Dressed for work & looking hung-over. JACK sneaks up on KIT. grabs her around the 
waist & startles her. they kiss. 


-JACK- 
I would' ve done thase. 


LovpPopin her headphones KIT can't hear very well so she speaks too loud. 
-KIT- 
Sorry? 


-JACK- 
I said T WouLb' VE DoNETHoSE. If you'd left them. 


“KEG 
OH Y EAH. SURE... SLEEPY ELL”? 


-JACK- * 
No. Not really... But. I think [ had a wet dream. 


“KIT- 
WHar? 


-JACK- 
I said YES. 


REN lays on the kitchen floor, JACK rubs him on the belly. 


-KI'T- 
CrooD. 
-E- (O.0.8. 
Morning. 
Wearing a nightie. E enters the room. 
-KII 
MORNING. 
KIT removes her headphones. 
-L 
I would' ve done those. 
olCEI': 


Yeah. Sure... So what're vou up to? 


-F- 
Gotta do some laundry. I'm running outta undies. 


-KYT- 
Wear mine. if y'need some. 


-JACK- 
I see, I can't use your toothbrush but [ could wear your 
undies... Y'ready to go. 


-k- 
In a tick. 


E pulls a jacket over her nightie, pulls on her boots & throws her laundry bag over her 
shoulder. 


» 


-KIT- 
Have fun. 
-IACK- 
Yeah, see y'later. 
Es 

Bye. 
JACK & E both kiss KIT on the cheek & leave. 
143. INT. ‘THE KITCHEN MORNING 143. 


KIT hums along to the music in her headphones as she wipes a pot with a Union Jack tea 
towel- she's drying up with the English flag? 


Then, she sees something out of the comer of her eye & looks in that direction. 


-Kfr- 
Brett? 


flis hair mussy & his clothes obviously just slept-in. BRETT 's standing in the doorw ay 
with a handful of Jack's soggy. partially burnt envelopes. 


-BRETT- 
Oh. yeah. ah. hi... Uhm. I gotta go. 


RRETT rushes cut the back door, 


Bemused. KIT watches him go. 


fH ENT. PARK Bets iu 


A MELLOWLOVESONG: KIT. barefooted. & REX walk around the top edge of an old bievcle 
track in an industrial area under the flighpath. 


KIT lets REN off the lead & he trots off on his own. 
KIT kicks the soccer ball with her barefeet. 

The ball bounces into the grassy centre of the track. 
KIT sits down on the grass and watches REX. 

He walks around sniffing the grass. 

KIT lays on her back. 

White clouds float slowly over in the blue sky above- a real version of the Spring Air ad. 
She cries. 

Tears roll down her cheek. 

A plane flies oyer. 

Then REX licks the tears off her face. KIT laughs. 


Carrying her stick. KIT runs, plays & wrestles with REN. 


{45. INT. KITCHEN: AFTERNOON {45. 


With broad brush strokes KIT messily paints over her painting. 


bi - EE. TENNIS COURTS NIGHT 146. 


Under lights. the really bad TENNIS PLAYERS practice on the courts next to a small art 
gallery. 
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-KI'l- (v.0.) 
Sport. Why is sport so popular? It's cos everyone loves 
numbers. Most points. world record, fastest time. largest 
prize, highest score. biggest crowd. They count cos you can 
measure them. Points. There's a final score. The same end 
result for everyone. Simple... But if you couldn't just 
measure it then you might have to think about it... 


147, INT, ART GALLERY NIGHT 147. 


Kit's expressionistic painting hangs crooked on the wall- now it's an explosion of colour. a 
sloppy red cross from comer to corner & pieces of the broken VN headlight are coilaged 


over the two crazy naked figures who're being swooped upon by a swarm of black magpie- 
like aeroplanes. 


KIT straightens the painting with her finger. 

-\lone in the comer, KIT looks around at the WANN ABE BOHEMIAN CROWD. 

The WANNABE BOHEMIAN CROWD 's sipping wine from plastic cups. eating finger 
food. talking to each other & not looking at the art works: sculptures. mixed media & 
paintings. 


The GALLERY CURATOR wheels out an old Super-8 projector on a trolley & claps her 
hands. 


The CROWD gather around the walls of the gallery. some sit on the floor. 
KIT sits down nest to an obviously brittle sculpture made from twi gs & branches. 


The lights dim. the projector whirrs to life & everyone's attention is drawn to the image on 
the small screen at the end of the gallery. 


As it"counts down" the film comes into focus. 


148. INT. “E's FILM" NIGHT L4s. 


A PoPTECHNO SOUNDTRACK; scratched & dirty. E's Super-8 film is a crudely shot & edited 
montage of religious icons- Madonnas. angels. Buddhas & devils. etc.- jump-cut with shots 
of a hard-to-see naked but painted blue from-head-to-toe young woman. E. cartwheeling 
backwards & forwards across the screen. 


149. INT. ART GALLERY NIGHT 149. 
AER NIG LD 


POPTECHNO; a shadow appears across the flickering Super-8 film as someone obviously 
walks between the projector & the screen. 


CRUNCH, SNAP- the horrible sound of snapping twigs & branches as. in the dark. 
someone tramples the delicate twig sculpture. 


The film whirrs to an end, the room is dark & quiet except for the sound of breaking twigs. 


The lights come on and. wearing a tartan suit. BRETT's standing awkwardly in the middle 
of the ruined twig sculpture. 
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The WANNABE BOHEMIAN CROWD mumble & get to their feet. 


KIT recognises BRETT. gets to her feet & tries to sneak away. 


-BRETT- 
KAY? 
“RIT 
Kat. It's Kit. 
BRET 
How are vou? 
KEY. 
Oh. /'21 good. Brett. How are you? 
BRETT steps nonchalantly from the ruins of the sculpture. oblivious to the fuss he's 
caused. ; 
-BRETT- 
OhI'm fine. Has E's film been on? 
KYI 
You just missed it, 
BRETT looks around the CROWD. 
-BRETT- 


Damn. Uhm. is she around? 
Carrying one big exotic flower. HUNTER walks in through the door. 


-KiT- 
Actually, no. She sfould be here. 


KIT sees HUNTER & waves to him. 
He nods & walks through the crowd towards her. 


150. INT. _ THE KITCHEN NIGHT 150. 


The house is quiet, KIT. slops some vile dog food into a bowl for REN. he tucks straight 
into it. 


KIT has a novel, Jack Kerouak's On The Road, open on the kitchen table. Hunter's big 
flower's in a milk bottle on the floor & there's still a couple of boxes in the corner. 


JACK enters through the back door carrying a newspaper. he seems happy. 
JACK & KIT kiss. 7 


-JACK- 
Hey that's nice? 


E's green standard lamp's on in the corner. 


78 


-KIT'- 
Yeah. 


-JACK- 
So, you hungry, wanna order some Thai? 


Jct 
Ah no... I kinda pigged out on wine and finger food... 
Down at the gallery. 


-JACK- 
Shut. The opening. I torgot. 


-KIT- 
Obviously. 


JACK looks at the clock on the tridge. it says "5 past 8”. 


-JACK- 
Is that really the time’ I'm sorry. How was it? Hes. they 
gave you, uhm. a big flower. 
-KIT- 
Oh, uhm. it's E's. 


-JACK- 
Nice. And how was her film? 


sKIT- 
It was... different. But popular, of course. 


_ JACK- 
Good. Good crowd, everyone’show up? 
-KIT- 


No. They didn't get the invites out on time. So it was just 
me. And Brett. 


-JACK- 
, What'd E do? 
-KIT- 
Oh, she didn't show up either. 
-JACK- 
Really? 
TT. 


No. But she had a really good excuse... Plus. she'd never 
admit it. but I think she was scared of being there when her 
film was on, you know, in a room full of strangers... Even 
though they all loved it. 


72 


151. INT. THE LOUNGEROOM NIGHT L51. 
Her legs up on the couch & her body laying flat on the loungeroom floor, apparently only 
Wearing a large men's business shirt & headphones. which are plugged into a small amp 
nearby, E plays a POPSONG on a bass guitar. 


JACK walks into the room, but, surprised to see her only partially dressed. sneaks straight 
back out again % 


E doesn't notice & keeps playing. 


From this scene on E wears KIT's clothes. ie. clothes KIT's been wearing up to now.) 
S uf 


ba? ENT. THE KITCHEN: NIGHT T52. 
ERR TES LI SG BO oy 8 eS SS eS oe 
JACK re-enters the kitchen. 


-f{AXCK 
She's wearing my shurt. 


KIT's sitting at the table reading her book. 


-KIT- 
Yeah, well. she lost all her clothes. 


-JACK- 
The whole lot?... How? 


-KTI- 
Undies, dresses, pants. shirts. the lot. She picked ‘em up 
from the laundromat then left 'em in fhe tattoo parlour. When 
she went back they were gone. 


-JACK- 
Including the camel cords? 
-KIT- 
Even them. 
; SACK: 


God... What happened to the drums? 


err 
She's trying to get into Dirt but it's the drummer's band. he 
owns most the gear. But they're dumping their bass player. 
he's unreliable and he's growing a moustache. so she thinks 
she might be able to fit in there. 


-JACK- 
Ah rock. So? You wanna get some Thai” 


-KIT- 
No thanks, I'm goin’ to bed. 


ov 


-JACK- 
Oh, okay, I'm gonna order some. There's a good game on 


again tonight. 
-KIT- 
Great. Wouldn't wanna miss that. 
-JACK- 
Kit. I've been to all your other shows... 
-KIT 
I never forced you. 
-LACK- 
No, you know what I mean... ['ll make it up to you. 
-KitT- 
By performing some miracle at the rehearsal tomorrow night? 
«JACK: 
Rehearsal? Tomorrow? 
“KIT: 
Final rehearsal. 
-JACK- 
But you said next Friday. Not this Friday. 
-KIT- 
This Friday és next Friday... Why would we rehearse after 
the concert? 
" -JACK- 
I'm working. 
-KIT- 


I see. So you're being retrenched from some crappy job you 
never liked anyway, it's your last week. and now you're 
working unpaid overtime? 


é -JACK- 
It's not like that. 
= KIT- 
Yeah, well?.. G'night. 
KIT leaves the room. 
-JACK- 


Night. 
JACK stands alone in the kitchen. 


He doesn't notice the small bottle of Spring Air sitting on the kitchen sink. 


£53, INE. THE BEDROOM NIGHT es 
Mfrs Beek’s Xmas lights pour in through the window but KIT sleeps soundly. as does REX 
who's asleep on the bed beside her. 

134. INT. THE LOUNGEROOMI NIGHT tS 
A world cup soccer match plays on the telly. 

Es headphones. amp & bass guitar lie on the floor nearby. 

There's an empty pizza box & a bottle of beer on the cotfee table. 


JACK’ s sound asleep on the lounge. 
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155. "FRIDAY" ZINE PAGE 15 


| 


Another 'zine page... FRIDAY. 


156. EXT. SCENIC ROAD MORNING 136. 
JACK drives the VW down a quiet. picturesque road by the ocean. 
GUTTARLESS Rock plays on the car radio &. whilst he drives. JACK plays along on a mouth 


organ- harmonica- held up to his mouth by a wire frame. leaving his hands free. 


[57 INT. VINCE'S BARBERSHOP MORNING 157. 


VINCE watches the soccer on his telly. he swears at it. 


-VINCE- 
Shit. 


At the back of the empty shop near the magazines. JACK’ s mobile phone rings. 
VINCE walks across the shop. picks up the phone, looks at it & tries to answer it. 


-VINCE- (cont.) 
Pronto...,Hello?... 


He presses a button & awkwardly holds it up to his ear. 


-VINCE- (cont.) 
Hello... This is Vince... No. I'ma barber... Yes, Jack's 
barber... Yes, yes. he was here the other day... Oh. he's lett 
it in my shop. [ didn't see it until now... Yes. if he comes 
back I will tell him to call you... Okay. Bye... Thank you. 


VINCE puts the phone down on the counter next to his telly & watches the soccer. 


138. INT, HOSPITAL WARD DAY 138. 


KIT walks down a corridor with her walking stick in one hand & Hunter's flower in the 
other. she turns into a quiet hospital ward. 


a ie 


Hi Bob. hi Joan. how are vou both? 
BQb's sitting up in a hospital bed with an oxygen mask on his face & a drip in his arm & 
JOAN’ s sitting in a chair next to the bed. 


Oh. hello love. 


Hello Kit. how are vou” 


ALY: 
I'm good. Sorry I'm late... Oh. here [ brought you. uhm. 
one of these. uhm. big flowers. 


-IQAN- 


How lovely, ll just pop it here for new. untill geta 
bucket. 


JOAN leans the flower against a small chest of drawers next to the bed. 


-BOB- 
You shouldn't have. 
-KIT- 
Well. I didn't really. So. how are you Bob? 
-BOB- 
D' you know if Jack put the lotto on? 
-KIT- 
I'm sure he did. 
-BOB- 


Yeah, he'd forget his bloody head if it wasn't screwed on. 
JOAN gestures at BOB with her thumb. 


-JOAN- 
Well he sounds normal doesn't he? 


-BOB- 
How's Rex? Keeping outta trouble. 

-KIT- * 
He's good. He took Jack for a swim the other day... D'l 
muss him? 


JOAN- 
Oh no, he hasn't called in yet. Not yet. 


wy 


-BOB- 
They’ re probably working him too bloody hard. 


-KOT- 
Yeah. his last week and he's working harder than ever. 


-JOAN- 
His last week? 


-KIT- 
Yeah. he finishes up on Friday... (reared parse) Didar t 
he tell you? 


Not a word. 


-IOAN- 
They didn't sack him did they’? 


-KIT- 
Oh no. Their funding got cut. 

-JOAN- 
What a shame. He liked that job. 


-BOB- 
No he didn't. 
AIT: 
Ah, I think he's gonna try and get back into film. 
: -BOB- 
Good luck to him I say. - 
-JOAN- 


Yes... But, I just can't understand how our kids today can be 
so well educated and vet so unemployed... Hopefully 
things' I! turn out better in the long run. 


-KIT- 
‘I'm sure they will... So Joan, how's your neck? Jack says 
you' ve strained it quite badly. 


- -JOAN- 
How's the new house? 
-KIT- 
Good, good. We haven't been thrown out yet. 
-BOB- 
Yet. . 


-\ long silence follows and everyone looks around the ward. 


In the bed opposite Bob's, a LONELY MAN sleeps. hooked up to a number of machines. 


or 


In the opposite corner near the windows, an OLDMAN, wearing nothing but a surgical 
gown & a thick rubber tube hanging down between his legs. sits in a chair at the end of his 
bed reading an old paper-back copy of X. Confessions Of A Prostitute. 


Anda large group of RELATIVES fuss about the YOUNG LEBANESE MLAN in the bed 
next to BOB's. 

159. “LOVLO NUMBERS" ON TY 159. 
SEE NE SIDER ON GV OSI 
The LOTTO PRESENTER appears on the telly. 


-LOTTO PRESENTER- 
And tonight's lotto numbers are... eleven... 


‘The number “!1" appears on the screen. 


160. EXT. SCENIC ROAD DAY an 


By the side of a quiet scenic road. the mouth organ hanging around his neck & a road-map - 
under his arm. JACK puts the Virgin Mary down on the VW bonnet. then watches the 
clouds pass over in the clear blue sky above- kind of like the Spring Air ad. again. 


161. INT. HOSPITAL WARD DAY 161. 
JOAN notices KIT leaning on her walking stick & she gets to her feet. 


-JOAN- 
Oh. look. how rude of me. Here take a load off your feet. 


Ah no. I'm okay. Really. Anyway. I can't stay too long. 
BOB looks at his watch. 


-BOB- 
Yes, you must have a lot of better things to be doing. 


i -JOAN- 
But we must have you all over for dinner sometime... And 
the new girl. Elle? 


IT: 
E. 


JOAN- 
That's right. £. Well you must invite E as well. And her 
boyfriend too? 


-KIT- 
Sounds good. but maybe next week' d be better... 


-JOAN- 
Next week it is. 


-BOB- 
Good. [ look forward to it. 


BOB pulls his oxygen mask back on. everyone's silent. 

‘The LONELY MAN sleeps. 

The OLD MLAN reads his book. 

And THE RELATIVES fuss over the YOUNCG7 LEBANESE MAN. 


f62.- INT. HOSPITAL CORRIDOR DAL 162. 


KIl walks away alone. with her stick. down a long hospital corridor. 


oe ee Ue THE FRONT STEP DAY . 163: 


KIT sits waiting on the front doorstep with her head on her knees. her walking stick & 
groceries lay nearby. 


Above her head. the house is called- 
Sans Souci 


With a teapot & two cups. MRS BEEK sits down on the step next to KI'I. 


164. "LOTTO NUMBERS" ON TV 164. 
-LOTTO PRESENTER- 


‘Twenty seven... Fifteen... 


The numbers 27 & 15 appear on the screen. 


165... .INT- BATHROOM AFTERNOON 165. 
KIT stands in the doorway. 


» -F- 
How's Bob? 


E's dying her hair 'purple' hair in the sink. 
Aer. 
I think he’s gonna be okay. 
Bt =f 


Jack must be the only person | know who has both parents 
still alive cd together. * 


-KIT- 
Hopefully it'll be like that for a while yet. 


-E- 
Yeah... Hey. I'm putting the next Pretty Ugly on the ‘net and 
I need you to help me design the web site? 


-KIT- 
How?... Who's computer?.. our computer? 


-F- 


Yeah. isn't that great? 


-KIT- 
Yeah. But how? Joey?...Y our dad? 


TC 


He's getting it for my birthday. ‘Thinks it !! help me at Uni. 
help me get a career. | don't know about that. but it'll help 
with the zine. 


-KIT- 
So you two are getting on better now? 
-E 
No. 
ET- 
I thought... 
E- 


Y eah, like India and Pakivan 


Ese 
But you still spend his money? 


-E- 
Wouldn't you? 
dT. 
I don't know. 
166. INT. * STUDIO DAY 166. 


The Pretty Ugly website comes up on a computer screen- 


http://www .prettyugly.com.au 
E keys in the letters "1" & "a" 


"la" words scroll up the screen- 


lackadaisical lack-iustre 
laconic lag 
lame languid 


lark lartikin 


late latent 


lax lay-off 

lazy lazy-bones 
67, SINT. HOSPITAL EVENING 167. 
a RD A a aa EER J 1 


BOB sits up in his hospital bed with an oxygen mask on his face &a drip in bis arm. Sitting 
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nearby. JOAN produces a small brown paper bag from her shopping bag. 
-JOAN- 
Here Bob. [ brought vou something. But { don't think vou 
should have it just now. 


JOAN hands the brown paper bag to BOB. he rips out a can of beer. opens it, pulls down 
his mask & drinks most of the can in one go. 


-BOB- 
Thank you. I needed that. 


BOB hands the can back to JOAN just as the TEA LADY wheels her trofley past the end of 
the bed, the TEA LADY looks over at BOB. 


-TEALADY- 
A cup of tea or coffee? 


-BOB- 
No thank you. 


As the TEA LADY wheels her trolley towards the door. JOAN whispers in BOB's ear. 
BOB addresses the TEA LADY. 


-BOB- 
Ah. excuse me. I think [ will have a cup of tea after ail. 


The TEA LADY looks at BOB then at JOAN. 


-TEALADY- 
“I'm sorry but coffee and tea are for the patients only. 


-BOB- 
Well then. I'll have a cup of tea. White and one sugar, thank 
you. 
Reluctantly. the ‘TEA LADY makes the tea. then curtly hands the cup & saucer to BOB. 


-BOB- 
Thank you. 


BOB hands the cup of tea straight to JOAN. 


-BOB- 
‘There you are dear. 


>) 9] 


The TEA LADY turns & angrily wheels her trolley out the door. JOAN sips her tea. 


168. INT. KITCHEN EVENING 168. 
A ER CEN ENENG 168 


Sitting at the kitchen table, KIT’ makes a paper aeroplane from a sheet of paper: the boxes 
are all gone. the room's neat & tidy. 


E's-hair's purple. 


-F- 
So? What are you gonna do tonight?.. Hunter? 
-KIT- 
Doubt it. 
7 aE 
Didn't hear from him again? 
-ETT- 
He came to the Opening. And gave me a lift home. in his 
new car. 
. -E- 
Bmw? Saab? 
RIT: 
I dunno. 
-F- 
And then? 7 
’ -KIT- 


And then... Nothing... But he did say... 


169. INT. ART GALLERY NIGHT L69. 
FLASHBACK: Most of the WANNABE BOHEMLAN crowd have wandered out of the 
gallery & KIT & HUNTER stand with their backs to Kit's painting. 


-HUNTER- 
My cousin's ten times smarter than me but he packs boxes in 
a warehouse. Cos he's a poet, and he has to eat and pay the 
rent... I told him { could get him some work in advertising. 
copy-writing, but, you know... I really admire that. You 
make something real outta nothing. for nothing. All [ do is 
make money outta being really fake. 


LTO. INT. KITCHEN » EVENING 170. 


-E- 
Then you fell into each others arms and made tury in a room 
filled with hundreds of candles, as a sex-ophone played in 
the hot sticky air. 


et vo 
No... Thank god. 
26. 
So. he didn't try anything? 
-KIT- 


No. We're just friends. 


5 Ea 
-{l- 


Too bad. He's probably secretly gav anyway. 


-KIT- 
Not evervone who is mildly talented. mildly. successtu! or 
mildly famous is secretly gav... 


- SE 
Yeah? 


-KIT- 
And what's with you and the guy from the wrong side of the 
tracks?. 


a 
Brett? In his dreams. 


-KIT- 
He was all mussy the other morning? 


-F- 
What?... Oh... He crashed in the spareroom. I can't shake 
him. 


-KI I - 
He's a nice guy to have visit but I wouldn't want him living 
here... A bit too boho-hobo. 


So, y'coming tonight. Finally meet Joey. 


sKIT- 
Oohh... But ['m supposed to be meeting Andy & Lulu. avd 
Jack, for the last rehearsal. Now I dunno... 


=R- 
Drop by the pub later. Rock. Pool. Beer. 


KIT throws the paper plane. 


KIT- 
At least Jack's CV's good for one thing, 


The plane glides across the room. 


171. "LOTTO NUMBERS" ONTV Dir t7i: 
ae 


-LOTTO PRESENTER- 
Three... Twenty Four... 


After LL. 27 & 15 the numbers 3 & 24 appear on the screen. 


72 INT. THE PUB NIGHT ee 

St 

The air is thick with smoke, noise & music: MALKY WHITE THIGHS- a mostly -girl band- 
play PoPPUsk on a tiny stage at the front of the pub. 


At the back. ANDY & LULU play pool. KIT sits nearby drinking a scheoner of beer. 


= walks across the smoky & noisy room. 


-E- 
They can’t make a w hole lotta pollution & expect us fo put up 
with it. 
KUT pretends not to be able to hear. 
-KIT- 
WHat? 
She pretends to cough. 
-E- 
I said THIS PROTEST’ S GONNABE GREAT... 
-KIT- 
E. how come y'can just go to the toilet anywhere? I can only 
go at home. 
E. 


Kit. wherever I lay my hat that's my home. 


ATT: 
I like your new pants. 
» -F- 
Yeah they're good aren't they. They're not new. I mean 


they're new to me. but they're old... Actually. [ think they 
might smell... Wha'd'ya think? 


E holds her leg up & KIT leans forward & smells it. 


KIEL 
They’ re okay. 
-F- . 
Thanks. 
-LULU- 


Hey Kit. what'd you think of Taxi Driver? 


I didn't see it. 


-LULL- 
E. what'd you think? 
-E. 
Of Taxi Driver? 
-LULL- 
Y eah. 
i. 


I dunno, J haven't seen it vet. 


-ANDY- 
Are you talking about Taxi Driver? 


-E- 
Yeah. 
-ANDY- 
Cool. 
-LULU- 
D you think it was good? 
-ANDY- 


I haven't seen it yet. But I want to. 


-KIT- 
Why Lulu. what'd you think of Taxi Driver? 


-LULU- 
Me? I saw it when it first came out. It was great. 


ANDY & LULU continue playing pool. 
IT: 


And you were, what, eight vears old?.. Okay. I'm gonna go 
home & get some sleep. 


KIT bends over & picks up her piano accordion & walking stick. 


‘ -F- 
D'you want a hand? 
-KIT- 
I'm not lame, I'm just drunk. 
-E- 
I meant 'd'you want me to come” 
Ra 
Nah, you stay here. Aren't Dirt on later? 


No, they're still in the studio... And they're now called 
i 


tor: 
Naturally. 


E gets a small piece of paper out of her pocket & gives it to KIT. 


-F- 
Here. take this. It's one of dad's cab charge dockets. 


NIGHT 173. 


E7>.__ INT. THE LOUNGEROOAI 


The day's World Cup soccer highlights play on the telly. 
REN lays sleeping on the loungeroom floor. 

KIT's asleep on the lounge. 

Then the LOTTO PRESENTER appears on the screen. 


-LOTTO PRESENTER- 
And the next number is Seventeen. 


After 11, 27, 15, 3 & 24. the number 17 appears on the bottom of the screen. 
KIT wakes up. 


Sana 
Shit, the lotto. 


KIT scrambles off the lounge & runs over to the phone table. 
She picks up the Lotto coupon & looks at it, the "Hard & Fast” card falls to the floor. 


re 
Shit. he forgot. 


. 


-LOTTO PRESENTER- 
And the supplementary number is Thirty two... 


After 11. 27. 15. 3. 24 & 17. "sup: 32" appears on the bottom of the screen. 


KIT puts the coupon down & notices a light flashing on the answering machine, she presses 
a button. 


-LOTTO PRESENTER- 
Those numbers again. Eleven. Twenty-Seven, Fift. 


She crosses the room, turns the telly off & listens to the message on the machine. 


But the tape just "hisses", no message has been recorded. 


She turns the machine off, the house is quiet. 


vv 


She sees the "Hard & Fast" card lying on the floor. 

She picks it up & reads it. 

She looks at her watch, it's "ten thirty”. 

She dials the phone number on the card & waits for an answer. 
err 


Ah ves, hello... I was wondering if Jack was there? 


Se HARD & FAST STUDIOS NIGHT 174. 


LecDRecn in the background. CANDY -a pretty young woman with tattoos & nngs in her 
ears. lips. nose, brow & tongue- talks on the phone in a smal! dark room. 


-CANDY- 
Who? Oh. yeah... I think so. But he's tied up at the 
moment... Yeah. [ guess so... Okay, yeah... I'll pass it 
on... See ya. 
She hangs up the phone & writes a note on a scrap piece of paper. 


She sticks the note on the phone, it reads 


MATT YOUR DADS IN JAIL 


fro. INT. THE KITCHEN NIGHT 175. 
aos CEN NIGHTS 


The house is dark & quiet: KIT opens the fridge door. the light shines out & she looks 
inside. 


It's full of groceries & fresh fruit & vegetables. 
She closes the door without taking anything out. 
The clock on the fridge says it's "5 past 8". 


She looks at her watch. 


176. INT. THE BATHROOM NIGHT L760. 
a EE NOM NIG TG 


The house is quiet; KIT looks at herself in the bathroom mirror. 
She cuts her fringe with her new silver scissors. 
Her hair falls into the sink. 


She tilts her head from side to side checking if the fringe és straight. it isn't but she leaves it 
like that. 


7+ 


Wak "SATURDAY "ZINE PAGE : Ese 
Wf PO 


= Another ‘zine page.:. SATURDAY. 


178... INE CARNIV ALE STREET MORNING 178. 
SE a EE ERNE MORNING 7B 


Daybreak. re-cycling bins- filled with cans. bottles & hewspapers- lay on the nature strip 
aloag the street. E. just home from the night before. gets out of a taxi & heads inside. 


MORNING i79, 


So Meer hs THE KITCHEN 


KIT’s asleep at the kitchen table surrounded by LO00s of paper planes: the house is quiet. 


= sneaks in the back door. creeps through the kitchen & exits through the door into the 
loungeroom. 


KIT stirs. 
-E- (0.0.5) 
Kit. d'you sleep here all night? 


KIT wipes the sleep away from her eyes. yawns & winces at the clock on top of the fridge. 


It says it's "5S past 8". 


-KIT- 

Gee, you're up early. 
= \finus her boots & jacket, & looking like she just got out of bed. E now stands in the 
kitchen with a bow! of cereal in her hands. 
ee 

Yeah, I thought we were gonna start the protest early? 
Where's Jack? 

-ETT- 
I dunno. 


E pours some cereal & milk into her bowl & puts it on the table in front of KIT. 


-E- 
He didn’t come home? What's he doing? 


er. 
No. [ dunno. [ haven't heard from him... You don’ t think 
he's had an accident or something? 


af 
No, no. If he had he would' ve called. Or the police. or 
someone, would' ve called. .. I haven't knosvn Jack as long 
as you but I'm sure there's some really simple. dumb 
explanation. 


= E lights the gas stove & puts the kettle on. 


-KEr: 
Yeah. I hope so. 


-E- 
I'm gonna have a shower and get ready... Oh. cool haircut. 


E leaves the room. 
Her fringe still crooked. KIT Wearily lifts the spoon to her mouth. 


Flames lick at the base of the kettle. 


130. INT. ART GALLERY DAS LX0. 


Kit's painting has a small red “sold” sticker stuck next to it on the wall, 


-KIT- (0.0.83 


Aut schmart. 


-E- (0.0.3) 


I think that's great. 


KIT & E are the only people in the gallery. it's so quiet they whisper. 


oe: 
No it's sad, it's just so sad. 
-E- 
But you sold it? 
-KIT- 


E, selling your work és great... But selling your work to 
your boyfriend is sad. Why buy it? I could've just given it to 
him. 


I guess he thought it'd be nice. 


ATT- 
Nice... Now I feel like a charity case. 


* 


181. INT. THE LOUNGEROOM SIGHT L181. 
EA NGEROOM OO CUNIGHT LR 


FLASHBACK: Sitting on the floor wearing Jack's shirt & not much else. her bass in her 
lap. E watches JACK count out some money on the coffee table. 


-E- (v.0.) 
You should've seen him. he gave me the money for it the 
other night. after you'd gone to bed. He was so-o sweet. He 
wanted it to be a surprise. : 


182. INT. ART GALLERY DAY ee 182. 
ae NR 


Great. He hasn't even seen it finished... Uhm. I wonder 
where they keep the glue in this place... 


KIT pulls out her shiny new scissors. 


133.-_ INT. THE KITCHEN DAY 183. 
SS 9 


The kettle on the stove whistles furi ously & steam fills the empty room. 


The stopped clock on the fridge say's it's “5 past 8". 


184+. INT. HALL FOYER NIGHT 1X4. 
gt a 2 9 8 cS b= Ae 


A TRIP HOP PAIR play TECNHOPo? on twin turntables & computers & nearby a . 
BREAKDANCER dances like a robot. 


185. "SKATING PHOTOS" 185, 
482.____'SKATINGPHOTOS" igs 


TECHNOPoP: a montage of polaroid photos of KIT & E skateboarding on a deserted road 
next to a storm-water canal, railway tracks & a heavily graffiti-ed wall. 


l. KIT skating & holding her Stick. 
2. KIT laughing & falling off. 

3. E skating. | 

4. E falling off. 


5. E playing dead on the road. 


186. INT. HOSPITAL WARD DAY 186. 
a a DAY 8G 


The SLEEPING MAN sleeps, he has no visitors. 

The old MAN, with the tube between his legs, sits reading his book. 
The YOUNG LEBANESE MAN is surrounded by RELATIVES. 
BOB's bed is empty. 

JACK walks into the ward & looks at the empty bed. 


-NURSE- (0.0.8) 
I'm afraid he's gone... : 


JACK spins & looks at the NURSE. 


-NURSE- (cont.) 
Home. He's gone home. He just up and left this morning. 


Said he'd had enough. 


137 BST. TENNIS COURTS DAY 187. 
a ET 


The bad TENNIS PLAYERS practice next to the gallery’. 


183. INT. ART GALLERY DAY L88. 
TO  —————or lt —*S. 


Kit's torn up Jack's card & collaged the words onto her painting with ghne- 


hard want it 
fast 


The gallery's open but there's no one in it. 


CH 
So 


ob ee OS SUBURBAN STREET AFTERNOON 


A taxi pulls over near the kerb. JACK's in the front nursing the Virgin Marv & REN is in 
the back looking out the window. 


-JACK- 
Hey curly, you wanna get in? 


Walking down the footpath with a walking stick in one hand & a lettuce & a bunch of 
flowers in the other, BOB passes a neat pile of junk on the kerb. 


-BOB- 
No son, the walk’ ll do you good. 


REX jumps out of the cab & JACK pays the driver. 
BOB pats REX on the head, he wags his tail. 


-BOB- 
How are you boy? They feed you well? 


The taxi drives away, JACK (& Mary) & BOB, with REX leading the way. walk past more 
junk piles on the footpath. 


-JACK- 
Sorry I didn't come and visit you earlier, I didn't find out... 
You want me to carry those? 


-BOB- 
No, I'm not complaining... 
A plane can be heard approaching. 
-JACK- 
How d' you feel? . 
-BOB- 


No point in me lying there all day, taking up valuable space. 
All [ needed was a breath of fresh air... Hey look. I can see 
the pilot and he's not wearing his bloody hat. 


YO 


The low flying plane casts a shadow over BOB, JACK & REX. 


JACK 


ae 
I made you a tape. Frankic on one side and Louie on the 
other. 
JACK shows BOB a cassette tape. 

ROYR_ 

LIS L 
Cheers 

Tw 


BOE of S.,) 3 
’ . 
That'd be right... Don't w orry we're never gonna win 
\ H. , : » 
D'you lose the car as well 
2 
-JACK- 


9 T 1 '¢ . + 
No. I ah. decided we didn't need it anv more. 


The plane noise subsides. BOB. REX & JACK walk quictly down the street 


190. INT. THE KITCHEN AFTERNOON 190. 
EN CAFTERNOON 190. 


The kettle whistles furiously & boiling watcr bubbles out of the spout. 


ET. COMMUNITY HALL AFTERNOON 191. 


Storm clouds gather over the rooftops in the distance. 


KOT & E, with pink hair & bluc paint smudge on her face. buy ice-creams from the pink Nfr 
Whippy ice-cream van 


A sign on the van reads- 
every cone 50c helps save a tree 
* -E- 
Kit. come and mect Jocy... 


KIT & E lick their ice-créams as the Sy walk towards Joey's car. 


-E- (cont.) 
How's it going? 


JOEY's head is buried under the bonnet. 


-JOEY- (0.0.3) = 
{t's well and truly stuffed. 


-E- 
Oh. well, leave it alone... [ want you to mect Kit. 


JOEY steps back from the car & slams the bonnet down. 


JOEY - 
[fi Kit. 
RIT & JOLY shake hands. 
RIT: 
[h. low are you? 
HOEY - 
azn base 
ti { 


eae | Se e lon, saeemtrit eeen 
Good... [heard the protest Was a 


FOWL ticks 7s ice-cream. 
ait. 
ft was. 
Tt 
-E- 
TY crews. photographers and police every where. It was a 
riot 
ZIT 
“isi io 


Yeah and £ was the star of the show. We got into the 
Departure Lounge and evervone was blowing their whistles 


and trumpets... 


KIT feels around in her pocket. 


Cc 
-C- 


Throwing paper planes everywhere... 


aes. 


KUT holds up a polaroid photo. 


-IT- 
L's skating around with a megaphone ‘/ie she takes her top 
off and she's painted blue... 


JOEY & E look at the photo. 


Wish I'd been there. 


It's a blurry polaroid-of E painted blue & holding a megaphone. 


8 
vil all be in the nest Pretty Ugly... Except the look on your 
old man's face. That was priceless. 


A 
-fl- 


Yeah, he was flying out with his Masonic mates. all suits. 
JOEY - 
[ bet he was happy. 


-KIT- 
The nipple rings impressed him the most. 


-E- 
It was great fun. Can't wait to do it again... 


E uses her ice-cream cone to point over at the car park. 


-E- (cont.) 
Hey. hey Kit? Isn't that your VW? 
KIT & JOEY look in that direction. 


TWO LARGE TATTOOED MEN unhook Kit's car. smashed headli ght & all. from their 
tow-truck. a sign roughly painted on the side reads- 
smash-a-bomb 5 hits for $2 
1 fess car = 1 more tree 
-KIT- 
What the f... has Jack done to my car? 


KIT. E & JOEY watch as a GRUNGEY GIRL (girl X) puts ona pair of goggles. picks up a 
sledge-hammer & hammers into the old VW. 


What are you gonna do? Kall him. /'/ Kill him. /'// Sif him. 
-KIT- 

Here E, give ita hammering- I'm gonna go inside and see if 

they need any help. If Jack shows up hammer him a couple 

of times for me as well. Okay? Thanks. 


KIT flips E a two dollar coin. 


192. INT. THE KITCHEN _ NIGHT 192, 


Resting over the oven handle near the now red-hot kettle the Union Jack tea- towel bursts 
into flames. 


Like the opening of Malcolm X- the "flag" slowly burns then falls to the kitchen floor. 


193. EXT. _ BUS STOP NIGHT 193. 


A public bus pulls up ata bus stop. JACK gets off with the Virgin Mary under his arm & 
runs through the rain: a fire engine speeds by in the background. 


194. EXT. CAR PARK NIGHT 194. 


JACK runs across the car-park in the rain. 


en eas dE og HALL FOYER NIGHT cia 195. 
OO Ee es 


‘At one end of the foyer the TRIP HOP PAIR play music on their turntables & computers & 
the BREAKDANCER spins on his head as the CONCERT AUDIENCE. a motley lot. make 


their way through to the main hall. 


-TACK- 
How's it going E? 


With the Virgin Mary under his arm JACK runs in out of the pouring rain. 


-F- 
Not bad. 


-JACK- 
Good. Oh here. Happy Birthday, I forgot to... 


JACK gives E the Virgin Mary. 


= 
She's great. 
Excited. E gives JACK a kiss on the cheek. 
| -JACK- 
Good. Uhm, Kit around? 
=e 


She told me to tell you you're dropped... No. she's 
backstage... Oh Jack, this is Joey. 


JACK & JOEY shake hands. 


_ JOEY- 


Hi Jack. 
-JACK- 

Hi Joey... D'we met some-place recently? 
-JOEY- 

Yeah. Last night. At the studio. 

: -JACK- 


That's right. Sorry. You were- uhm- on guitar? 


-JOEY- 
Yeah... And you were asleep. 


196. INT. HARD & FAST STUDIO NIGHT L96. 
FLASHBACK: In a dark room, CANDY collects dirty coffee cups. 
Ata large mixing desk. a SOUND MIXER looks through the window into a music 


recording studio where DIRT- JOEY & her guitar, another guitarist, a bass player & a 
drummer- are setting up their instruments. 


The SOUND MIXER fiddles with a few of the hundred or so knobs & HUNTER sits 
beside her. 


An image of a cow- filmed the day before- appears on a video monitor & is paused & frozen 
on the screen. 


The SOUND MIXER gives the "thumbs up" to the BAND. 

The BAND plug in their instruments & prepare to play. 

His face reflected in the studio glass. head-phones on. his feet up on the mixing desk & the 
Virgin Mary standing nearby JACK's sound asleep near the mixing desk: he dreams. 
ee JACEK’S 3RD DREAM NIGHT 197. 
Sa EBRD DREAAL ONG OT 


DREAM Wearing a ‘mod suit. JACK plays a large old red 60s-style guitar with a frenetic 
Pete Townshend WHO-like windmill arm action. 


Feedback & noise as he smashes the guitar on the ground. 


Then jams the broken guitar into an old Marshal! amplifier. 


198. INT. BACKSTAGE NIGHT 198. 
-F- 
What's goin’ on? — 
-JACK- 
Joey's band... 
-E- 
Earth? 
-JOEY- 


Dirt. We're Dirt, again. Actually we're now, The Dirt, but 
it's with a small “d". And an exclamation mark. the dirt! 


199. "DIRT" PHOTO 199. 


* 


A photo of the band in a classic rock pose & across the bottom a series of captions have 


been crossed out- 
DIRE MYB EARTH the dirt! 


200. INT. BACKSTAGE NIGHT 200. 


-JACK- 
We've been working on this Echo-thing together. 


« 


(JACK mispronounces the 'e' in ‘eco’. again.) 


-JOEY- 
It's been fun. 


-E- 
You 've been working on what together? 


-JACK- 
The echo-tourist ad. For my work. Where [ sed to work. 


-E- 
Eco-tourism? Why didn't vou tell me about it? 


-JACK- 
Didn't want vou to think I'd sold ou. 


-F- 
Soid out? No way. this is great. 


E hugs JOEY's shoulders. 


-JACK- 
I think they’ re about to start. I'd better find Kit. 
2 
Good luck. 
20%..= INI: THE KITCHEN NIGHT 201. 


MRS BEEK pours water from a watering can onto the burning tea-towel & puts out the 
small fire in her neighbour's kitchen. 


She puts the can on the table next to the spare house keys & makes herself a pot of tea. 


4 


202. INT. CONCERT STAGE NIGHT 202. 


KIT plays an ARABESQUE TUNE on her accordion. 

AndLULU & ANDY perform a short bohemian gypsy-like dance. 
JACK watches from the wings. 

KIT plays & ANDY & LULU dance. they're pretty good. 

E & JOEY & the audience clap. 


203. 


203. INT. BACKSTAGE NIGHT 


As aTRUMPET-PLAYER begins a TRUMPET SCLO, KIT wearily walks backstage with her 
accordion. 


-JACK- (0.0.8) | 
Hey? We don't like weirdo gypsy types around here? 


JACK hides in the shadows. 


IT- 
Jack, you're alive. Glad you could make it. 


LU+ 


JACK, soaking wet, & KIT. with her accordion, hug & kiss awkwardly. 


-JACK- 
It's so good to sce you. That was great... How' ve y'been? 


-KIT- 


Well. I did think about moving all your stuff into the spare 
room... But [.../A?T points at her hair; ... instead. 


JACK looks at her crooked fringe. 
It looks nicc. 


KITT 
Pa l = 
Yeah... How's your father? Y ou did go and see him? 


-JACK- 
I caught up with him. eventually. He was walking home... 
-KIT- 
So he's okay. for now. 
-JACK- 


He says he is, but. you know... 


Awkward pause. 


204. INT. "DONG'S PARTY" ON STAGE NIGHT. 204. 


Dressed in 70s body-shirts & slacks & drinking beer from brown long-neck bottles, on a 
loungeroom & kitchen sct they've funishéd themselves. the + ASLAN STUDENTS- now 
amateur actors- perform a scene from their ‘suburban Aussie election night’ play Dong's 
Party- an up-dated satire of Don's Party. David Williamson's classic. 


The 4TH ASIAN STUDENT watches a portable TV sct up a table at one side of the room 
whilst the 1ST ASIAN STUDENT greets the 2ND ASLAN STUDENT at the door. 


-1ST ASLAN STUDENT- 
Come in ya' old bastard. How they hanging? 


-2ND ASIAN STUDENT- 
Not bad. But I'm as dry as a dead dingo's donger. 


The 3rd STUDENT enters from the kitchen carrying a couple of long-neck bottles of beer. 
he hands them around & they all drink straight from the bottle. 


-3RD ASLAN STUDENT - 
Struth, who scared all the shcilas off? Here. y'better gct this 
into ya y'old bastard. . 


-2ND ASLAN STUDENT- 
Ripper... She's a bloody good drop. 


They walk over to watch the television. 


105 


-1ST ASIAN STUDENT- 
So, who's winnin'? We gonna go flamin' backwards or 
forwards for the next bloody three years. 


-4TH ASIAN STUDENT - 
At this rate, I reckon those rotten mongrels'll scrap by and 
win on preferences again. 


-2ND ASIAN STUDENT- 
Crickey. those gallahs couldn't organise a piss up in a 
brewery. 


He takes a bottle of beer & swigs from it. 
-3RD ASIAN STUDENT- 


They want our bloody money and our electrical equipment. 
But they don't like the look of us. 


-1ST ASIAN STUDENT - 
Can't say I blame 'em... 


-4TH ASLAN STUDENT - 
I wouldn't piss on 'em if they were on fire 


205. INT. BACKSTAGE NIGHT 205. 
KIT & JACK sit backstage, it's dark & quiet. 
-JACK- 
So? I wonder who won? 
-KIT- 
Who won what? 
-JACK- 
The soccer. 
ACT Th 
Who cares? 
-JACK- 
I do. 
ETT: 
Okay. it was won one-nil, in extra time. 
-JACK- 
To who? 
-KIT- : 


I dunno. They were dressed in blue. 


-JACK- 
What kind of blue? Dark blue? Light blue? D'they have white 
stripes? Or red socks? Yellow? 


LUO 


Tt: 
I dunno. [ didn't really see it [ just heard it. 


-JACK- 
Damn... 


So, that's it. the World Cup?... Nothing else to worry about? 


-TACK- 
No. I don't think... 
-KIT- 
That's not my wreck out in the car park? 
-JACK- 
What?... Oh, uhm... The vee dub? 
rr. 
You crashed it? 
-JACK- 
No. No. J, uhm... 
TT: 


I know I said I didn't want it any more but I did want to 
decide when and how I got rid of it. 


-JACK- 
I'm sorry. It just broke down... 


g00;> EXT. SCENIC ROAD * DAY 206. 


FLASHBACK: With the Virgin Mary under his arm & the harmonica around his = 
JACK awkwardly climbs out tofa big red tow truck. 


-JACK- (v.0.) 
I thought you'd be happy. Free. Y'know. public transport... 


So I sold it to a smash bi Saar But I didn't think they'd just 
dump it on the street... 


The TOW TRUCK DRIVER waves & drives away, towing the VW behind him. 


207. INT. BACKSTAGE NIGHT 


-KIT- 
It's not pene I guess it's been sacrificed for a good 
cause.. 
@ 


JACK gets a note out of his wallet & holds it up. 


-JACK- 
[ got a hundred bucks for it... D'you know there's a new 
hundred dollar note? 


ZUT. 


KIT takes the note without looking at it. 


ay. 
Cheers... that's twice what Greg Brady got for his. 


KIT turns towards the door. 


-JACK- 
Hey. I got you something else. 


JACK gives KIT a small B&W plastic cow. she smiles. 


-KIT- 
Thanks cowboy. Where'd vou get it? 
-JACK- 
On the road. 
-KIT- 
On the road to? 
-JACK- 
The shoot. 
TT: 
The shoot? 
-JACK- 
The ad. 
Leer: 
The ad? 
-JACK- 


I told you didn't I. Didn't I?... 


208. EXT. OPEN FIELD DAY 208. 


FLASHBACK: Grease smeared across his face. the Virgin under his arm & the mouth 
organ hanging around his neck, JACKwalks across an open field & comes up behind a 
small FILM CREW who are filming a large B&W cow. 


; -JACK- (¥.0.) 
I thought for once I might just put myself in the right place at 
the right time... 


But just as JACK reaches the crew it starts to rain & picking up equipment as they go. the 
CREW run for the cover of several large umbrellas. 


-JACK- (v.o. cont.) 
But it was kinda embarrassing...They treated me like a work 
experience kid. Like I was dumb... 


HUNTER. the ad director. standing near the camera, spots JACK & goes & shakes his 
hand. JACK- with grease. the harmonica & the Virgin- looks around & smiles awkwardly. 


Under umbrellas with coffee cups in their hands, the CREW politely smile back. 


-JACK- (v.o. cont.) 
But the catering was good. I ate a lot. 


The COW stands alone in the pouring rain. 


-JACK- (v.0. cont.) 
Tt was all really fake. Not good fake. dumb fake... They had 
too much money.. 


Nearby. some golfers putt on a golf green- the shoot is not in the country after-all but is on a 
mock * ‘country paddock" on a golf course on the edge of the city by the sea 


209... ET. BACKSTAGE NIGHT 209: 
Well. it's commerce not culture... D'they blow up any 
helicopters? 


-JACK- 
Not yet, maybe next week... But I won't be there... 


KIT: 
You'll be a free man again.... Got any plans? 


-JACK- 


Well... For once. yeah, I do... I'm gonna go back on the 
dole. cash in my redundancy, and finance my new film. 


RIE 
Good. : 


-JACK- 
About real people, in real houses on real streets. 


4 


Eo SM STREET "JACK'S NEW FILM #1" DAY 210. 


FLASHFORWARD: JACK turns on the film camera. slates it "Take 1", then runs & j jumps 
in the VW with KIT &E& they drive away down a wide tree-lined suburban street. 


-KIT- (v.o.) 
Can't make a road movie without a car. 
-JACK- (v.0.) 
Okay... I was thinking of something more “pedestrian” 
any way. 
yA bs Seat £5. 5 STREET "JACK'S NEW FILM #2" DAY rani 


FLASHFORWARD: JACKturns on the film camera, slates it "Take 2", then walks away 
with KIT & E down an inner-urban footpath. 


-KIT- (v.0.) 
A Footpath Film. Very continental. I like walking... 


FLASHFORWARD: They pass a SPORTY WOMAN riding an exercise bike on her front 
verandah. 


-TACK- (v.0.) 
But it'll slow everything right down? 


-KIT- (v.0.) 
So, y'see more on the way. It's the trip not the destination. 


FLASHFORWARD: They walk through a small playground & pass a MAN-FEEDING. 
PIGEONS. 


a eee = Sa CONCERT STAGE NIGHT wigs 


The PRETTY UGLY EXPERIENCE- KIT on accordion. JACK on harmonica. E on bass. 
JOEY on guitar. LULU on piano & ANDY on drums- jam another PoPROcK version of the 
Theme Song. 


Then. CRACK. 


283. EXT. COMMUNITY HALL NIGHT 25; 


A flash & a loud clap of thunder as the hall is struck by lightning. 


214. INT. CONCERT STAGE NIGHT 2 ee 


The lights go out, the band stops mid-song & the audience murmurs, it's dark & quiet. 


-JACK- (0.0.8) 
Shouldn't the big finish go here somewhere? 


-KIT- (0.0.8) 
It's an anti-climax, couldn't afford anything too larger-than- 
life. 


x 


-JACK- (0.0.8) 
They gonna be happy with that? 


-E- (0.0.8) 
A big explosion woulda been fun. 


FS Sage! I i : COMMUNITY HALL NIGHT 215. 


A colourful explosion in the sky. 


@ 


The ICE-CREAM MAN launches fireworks off the roof of his ice-cream van. 


216. EXT. COMMUNITY HALL Ns 216. 
a eae ee ee «SS a | 


It's dark & rainy in the car-park. JOEY slams the bonnet down on the big old car & 
- gets in the driver's side next to E who's in the front passenger seat nursing the Virgin Mary. 


-F- 


Hey'd Kit tell you what we see today?... We were sitting at 
the bus stop when.... 


-KIT- 
The Concorde flew straight over the top of us. 


In the back. KIT's nursing her piano accordion & JACK's holding her painting. 


Yeah, the Concorde. It was beautiful. 


-KIT- 
Like a big graceful bird. We just looked up and there it was. 
-JACK- 
Hang on. Weren't you two just down the airport this 
morning protesting against this sort of thing? 


-KFT- 
Yeah. But this was the Concorde. 


Yeah. This was different. 


JOEY tries the motor. it starts first go. 


217. INT. THE KITCHEN NIGHT 217. 
ei I __THEKITCHEN, NIGHT 7 


MRS BEEK sips her tea as she reads a copy of Pretty Ugly. 


The stopped clock on top of the fridge still says it's "5 past 8". 


218. EXT. MAIN STREET NIGHT 218. 
Ne CCTCUMNIGHT IG 


LOUDPoPRock’on the car stereo. E, JOEY. KIT & JACK drive away down a wet neon-lit 
shop-lined street- Avarrickville Road or Kin § Street Newtown. 


-KIT- (0.0.8) 
D'you need some petrol money? 


They pass BRETT walking down the footpath in the opposite direction- towards the hall- 
with a glam-rock flying-V guitar over his shoulder. 


They pull over, BRETT runs down the street & climbs in the back. they drive off. 


Each of them carrying an illuminated lamp. the + ASIAN STUDENTS walk down the 
footpath past a newsagency. 


A headline in a wire frame is momentarily lit, it reads- 


NO LOTTO WINNER THIS WEEK 
PRIZE JACKPOTS NEXT WEEK 


Fade to black. 
THE END 
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